Chinese Urban Language in Historical Perspective:
Guanhua and Dialect in the Late Qing

Richard VanNess Simmons
Rutgers University and the University of Hong Kong

Three contemporaneous descriptions of Guanhua from the beginning of the 19" century collectively
provide a rich and evocative representation that contains a trove of details regarding the nature of that
koine and its relationship to Mandarin and local dialects in the urban linguistic milieu of the late Qing.
The descriptions are those of Gao Jingting (fl. 1800-1810), Li Ruzhén (c. 1763—1830), and Robert
Morrison (1782-1834). We find that all three note the existence of two forms of Guanhua, a northern
type, and a southern type. The three authors all present a mix of northern and southern types in their
descriptions, though each also gives greater prominence to the southern type. This southern type has a
close connection to the southern Jiang-Huai Mandarin dialects, and takes the dialect of Nanjing as a
primary representative. In overall perspective, these three authors’ descriptions also reveal there was
widespread acceptance of, and social accommodation for, linguistic diversity in Qing China, within
which Guanhua served as the lingua franca that promoted easy communication across China’s vast
territory.
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I. Introduction

In its character and widespread regional utility, the Guanhua 7% of the Qing dynasty
was a classic koine (tongyii #HEE). This koine was clearly a socially accepted common
supra-regional vernacular language standard that formed through contact between two or
more mutually intelligible varieties or dialects of Mandarin. Its speakers did not abandon
their own native vernaculars or dialects, but rather used the Mandarin koine for
communication across China’s vast territories, in cities and towns, while continuing to use
their own local languages at home and with their provincial compatriots. This article explores
various historical records and anecdotes that survive from the Qing period to illustrate the
lively and diverse use of language in China’s cities in the late imperial period. We also
consider traditional views about dialect and their place in the speech communities of
traditional China.

Specifically, we examine the work of three scholars who described the Guanhua koine
from the beginning of the 19" century for what they reveal about the interplay between
Mandarin and local dialect in the urban linguistic milieu in late Qing, especially with regard
to Mandarin spoken in south China: Gao Jingting (f1. 1800-1810), Li Rlizhén (c. 1763—1830),
and Robert Morrison (1782-1834). Gao Jingting’s Zéngyin cuéyao 1F%#x%: [Essentials of
model pronunciation] was the first indigenous textbook of Mandarin and contains many
passages that provide fascinating glimpses of language use in urban areas along the corridors
of travel between Guiingzhdou and Béijing. In his Lishi yinjian ZF K58 [Mr. Li’s
discriminating appraisal of pronunciations] and Jing hua yudn #i{t%% [The destinies of the
flowers in the mirror], Li Ruizhén reveals the flexible, adaptable attitude toward Mandarin
varieties that prevailed in his day. Robert Morrison compiled his comprehensive Mandarin
dictionary and grammar working entirely in Guangzhou and Macau. As the first such works
in the English language, Morrison’s achievement in their compilation is a witness to
Mandarin’s prevalence and utility in China’s distant southern urban areas, far away from the
metropolises of Nanjing and B¢ijing that gave Guanhua its powerful linguistic luster.

Together, the three authors and their works reveal much about the history of Mandarin
and of language attitudes in south China during the early years of the 1800’s. They are first-



hand witnesses that allow us to sketch out an outline of the multilingual character of urban
language use in late Qing speech communities. We see therein the nature and utility of the
Guanhua koine that served as the precursor of, and model for the development of China’s
national language in the 20" century.

II. The two types of Mandarin

The Qing dynasty linguistic milieu encompassed a bifurcated Guanhua tradition that
had evolved out of an evolutionary split of the Mandarin dialects into two types: a northern
and a southern type. The northern type, which began to come to prominence in the Yuan
period, is the younger and more innovative type. It arose following the collapse of the
Northern Song (960-1127) as an evolved form of Mandarin spread from China’s northeast
into the central plains in the wake of the Mongolian conquest, which had established its
capital in Dadii _K#F in the locale of modern Béijing. The southern type is older. It evolved
out of a dialect base that had been dominant in the central plains around the northern Song
capital of Kaifeng BHF] in the early period but that was pushed south with the Southern
Song (1127-1279) retreat below the Yangtze river.! After establishing a foothold in the Jiang-
Hudai YL region from the lower reaches of the Yangtze to the Huai £ River in the north,
southern Mandarin dialects thus settled into the territory surrounding Zhii Yuanzhang’s 47C
I (1328-1398) hometown and their descendant type was subsequently reenergized when
Zhii defeated the Mongol Yuan and established the Ming (1368-1644), with his capital in
Nanjing L.

Centered in the region between modern Héféi &AM in Anhui %2 and Nanjing in
Jiangstu )T ##, quite precisely between the Hudi and Yangtze Rivers, the Jiang-Huai
Mandarin dialects came to serve as the informal prestige model for the Guanhua koine
spoken north and south of the Yangtze from Ming times onward. This Mandarin koine is thus
also often identified with the Jiangnan (‘south of the Yangtze’) region, for example in this

passage by the 18" century French historian, Pére Jean Baptiste Du Halde:
“The Mandarin-Language is properly that which was formerly spoken at court in the
province of Kiang nan, and spread into the other Provinces among the polite People; and
hence it is that this Language is better spoken in the Provinces adjoining to Kiang nan then in
the others, but by slow degrees it was introduced in all Parts of the Empire, which is very
convenient for the government;...” (DuHalde 1741:389-390; emphasis added.)

DuHalde had not been to China and is describing the linguistic situation of early mid-Qing on
the basis of what he learned from missionaries who had been to China. His sources were
accurate, and what DuHalde describes is a realistic characterization of the actual state of
affairs. What he calls “the Mandarin-Language” is the the Guanhua koine we are concerned
with in the present study, in this case specifically the southern variety. DuHalde’s
characterization of a Mandarin that is spoken at varying levels of proficiency throughout the
Chinese empire is consistent with the nature of a koine that has become the lingua franca of a
broad territory.

A koine is a socially accepted common supra-regional vernacular language standard
formed via contact between mutually intelligible varieties or dialects, varieties of Mandarin
in this case. A koine is different from a mixed language or a creole as the latter two have a
regional identity and have become the mother tongue of their speakers. The speakers of a
koine do not usually abandon their own native vernaculars or dialects, but rather use the
koine language for communication across a broad region. The word koine can be translated

! The southern Song established their capital in Linan %% (modern Hangzhou #t/H), which thus evolved
into a dialect island that preserved a conservative form of the Kaiféng dialect as a result (Simmons 1999: 1-27,
179-181).



by the Chinese term fongyii, though that term was not contemporaneously used in the Ming
or Qing to refer to Guanhua despite its much earlier origins. (The word Guanhua first shows
up in the mid to late Ming, in the 15™ century, while tongyii was used frequently in Yéng
Xiéng’s [53 BCE-18 CE] Fangydn 77 [Regional words].)

In Ming and Qing China, the Guanhua koine was simply called Guanhua & &5 ‘the
speech of officials’. Imperial government (and military) officials were the most frequent
users of the koine, as they found it essential for communication across China’s vast territory
and for use in official posts both near and far from the capital. Guanhua was also adopted by
anyone who needed to travel afar in China, such as merchants, and those who needed to
interact with them, such as tradespeople at ports of call and major cities.

Having arisen out of two separate and distinct Mandarin dialect bases, it was common
knowledge in the Ming and Qing that Guanhua had northern and southern varieties, these
were often referred to respectively as béiyii ALEE ‘northern language’ or béiyin L&
‘northern accent’ and ndnyii Fiai ‘southern language’ or ndnyin Fi#% ‘southern accent’.
Both varieties coexisted and appear to have been equally accepted. But we will see that the
southern variety was the dominant type throughout the Ming and the Qing and was the type
given the greatest prominence in the records and descriptions of the three scholars we look at
in the present study.

All of the various terms for the Ming-Qing koine noted above—Guanhua, béiyii, béiyin,
nanyu, and nanyin—refer specifically to spoken forms of communication and their
pronunciation. They do not refer to reading pronunciation or reading traditions. Thus by
nature, the koine belonged to the realm of oral communication in China and spoken linguistic
usage. In their spoken forms, Mandarin dialects for the most part share very similar
vocabulary and basic lexicons, and all have similar grammar. The essential difference
between the northern and southern types was in the area of pronunciation. Hence the
Guanhua varieties, and their similarities and differences, can be characterized primarily in
terms of pronunciation and oral usage. The divergence in pronunciation between beiyin and
nanyin was a major focus in the descriptions of Gao Jingting, Li Rtizhén, and Robert
Morrison. Each of the three had to decide, explicitly or implicitly, which type of
pronunciation would be the chief basis of their pronunciation guides and phonological
presentations. Through examination of the Guanhua phonologies that they present, and their
discussions of béiyin and nanyin differences, we are able to see which type they considered
primary. To do that we need to understand the salient features of Mandarin phonology and
how the two types differed within that framework.

II1. The essentials of the phonologies of the two types of Mandarin and their difference
By the start of the Ming and into the Qing, all Mandarin varieties were characterized by
the following set of phonological developments following the Middle Chinese period:

1. Denasalization of two categories of initials, traditionally known as ri H and 1l wéi.
This change was parallel to a change in non-Mandarin, southern dialects in which the
nasalization was preserved, but in which the initial category distinctions were lost as
they merged with other nasal initials.

2. Shift of Middle Chinese voiced obstruent initials to voiceless initials. Of these, in
most Mandarin dialects those in the (ydng)ping (F%)>F- tone also became aspirated
while those in the other three tones, shdng L, gu 2, and riz N\, became
unaspirated.

3. Merger of the lower register ydngshdng [ I tone with the gu tone, with the
exception of syllables having voiced sonorant initials, which remained in the upper
register yinshdang [Z I tone.




4. Maintenance of a two register ping tone, with yinping $2°F and ydngping. There
may or may not have been other mergers of tonal categories, such as the merger of
upper and lower g (yingu $27% and yanggu F%7%) into a single gii tone, or the
merger of upper and lower r (yinra B2 and ydngru [% ) into a single ru tone.

5. Loss of Middle Chinese final consonants p, t, and k.

The tonal developments set the stage for the split of Mandarin into northern and southern
types. The primary distinction between northern and southern types is the preservation or loss
of the ru tone:

A. In older, southern Mandarin dialects the 7u tone was preserved as a category, and the
Middle Chinese final consonants evolved to a weak final glottal stop ?.

B. In the more recently evolved northern Mandarin dialects the 7u tone was lost
altogether and the syllables belonging to that category merged into the other tones,
with the specific pattern of merger varying depending on the dialect.

The dialects underlying the southern Mandarin koine preserved the r# tone that had
formed from the merger of upper and lower i and had a resulting system of five tones:
yinping, yangping, shdang, qu, and 1. These dialects were located in northern Anhui and
southern Jiangsil, primarily around Nanjing, which had been the imperial capital in the Ming
and the early Qing. The dialects underlying the northern Mandarin koine were primarily
those in Bé&ijing Jt%{ and the surrounding region. Having lost the 72 tone, they had a
resulting system of four tones: yinping, yangping, shang, and qu. There were other, usually
more subtle, features that distinguished northern and southern Mandarin. We will encounter
some of these in the descriptions of the three scholars we examine below. But the difference
in the tonal systems was the most obvious and served as the clearest marker of distinction
between the two types.

IV. Three Views of Mandarin as a Koine within the Diversity in the 18" —19%c.

Below we will look at three descriptions of Mandarin from the mid-to-late Qing (early
19% century). These descriptions are essentially contemporary with each other, though the
author of each was likely unaware of the others. All three also grapple with the two major
varieties of the Guanhua koine, presenting both types to their readers as essentially equally
viable alternatives, though revealing a preference for the southern type by their common
choice to emphasize or focus on that variety in major portions of their descriptions. We first
look at the description of a contemporary witness, Gao Jingting =#¥5> (n.d.) and explore
the social context of Guanhua use that he describes in his Mandarin textbook Zhengyin
cuoyao 1EH#x%E [Essentials of model pronunciation], as well as nature of the Mandarin
pronunciation that he presents to his readers. Following that we will examine Li Riizhén’s 4%
L (c. 1763-1830) fictional representation of language use in his well-known novel Jing
hud yuan $%4£%% [The destinies of the flowers in the mirror] with reference also to the non-
fictional description of Mandarin that he presents in his rime table Lishi yinjian 2 K5 8.
Finally we will examine the first comprehensive English language description of Mandarin
made by a Westerner, that of Robert Morrison F5#8i# (1782-1834) in his Mandarin
Dictionary and Grammar.

1. Gao Jingting, the contemporary witness
Gao Jingting =#F5 (n.d.) was born and raised in Xigido township FUtfE$E in what is
modern Nanhdi Fg# in Guingdong /& # (within Foshan f#1lI next to modern
Guingzhou /& /). He most certainly grew up speaking the Cantonese language of the
region. At the age of 13 he accompanied his father to Northern Zhili bt E.## (in the area of



modern Héb&i 71]-b). The pronunciation of the Mandarin spoken in Northern Zhili was the
preferred pronunciation of the Qing imperial court and in 1752 had been designated as the
standard for the pronunciation of the court rituals administered by the Honglusi #§iE=F, the
Court of Imperial Ceremonies (Hirata 2000). It would have been the most prestigious model
for the northern Mandarin version of the Guanhua koine, a fact that Gao points out quite
emphatically in his Preface to Zhéngyin cuéydo (Zhéngyi jiju xu 1E&ZEEA]F):?

Not only are there differences in pronunciation between north and south, even within the same

prefecture there is variance. Thus, for those who pursue pronunciation [models], the county

seat is taken as standard for the county; the circuit town is taken as standard for the circuit; the

provincial capital is taken as standard for the province; and within the empire, the imperial

capital is taken as standard. Thus among all who tie on the official’s sash and who distinguish
themselves after attaining office, there are none who are not inclined to look up to Beijing

speech. So the speech of the capital is the path to settle upon. &5 ANMEF LA, BI[FAR
IR, HOBIZEEEE, BRI LURMAR], —IFZ UM AR —8Z e
BIWAR, TRTZ NN RERZA] SOURS 2 X R EHE O, BABMEGEE R
A A ERGZE A . (Zhéngyin jiju xu, p. 2)
Being at the optimal age for learning second languages while living in Northern Zhili
with his father, Gao Jingting obtained a good command of Mandarin, what he called zhéngyin
1IE¥% ‘model pronunciation’.? He tells us in his Preface:
I was born in an isolated corner in the southern town of Xiqido. In my youth I did not learn
model pronunciation. At age thirteen I went with my father when he took a position in
Northern Zhili, following which I did my studies in Daxing in the Capital. After a few years
under Master Shi Yunzh@i’s tutelage in the classics and instruction in phonology, I picked up a
smattering of Northern Mandarin. {25 B PG HERRRE 2 Hy, DAEIES, FT =X
HAEILE . BRHEH P2 R R SRR R T, e, TET%EE, A
1tEE. (Zhéngyin jiju xu, p. 2)

Though humbly disparaging his Mandarin speaking ability, Gao must have actually mastered

the Guanhua patois of Northern Zhili quite well. His Preface continues:
After reaching adulthood and returning to my native place, I entered the provincial Yamen to
fill a minor post. From time to time I was sent to the capital on business. After twenty-years of
horse and carriage travel in the windy dust, I completed meticulous study of northern and
southern dialects. Following my retirement to the spring-blessed groves, the rising generation
of my clan, as well as friends and family, came one after another to ask me about model

pronunciation. Sthix B, AHEEZ7EE, ARZEANHS, HEIBEE, HEFZE, M
TE, EefB5 T, WEAR, NEIRK, SRR IE K O R L, R T
£, (Zhéngyin jiju xu, p. 2)

Thus Gao Jingting was motivated to write his textbook, the Zhéngyin cuéyao, which he
completed in 1810. Gao’s text is the first indigenous textbook of Guanhua and the first to
present a model of the language’s pronunciation for learners.* The text also contains many
passages that colorfully describe the linguistic milieu of Qing China, revealing it as a vast
and variegated collection of speech communities. We learn in its pages that those who
travelled and conversed across regions, with a need to engage in interprovincial intercourse,
including not only governmental officials but also traveling merchants and soldiers, all found
it important to learn the empire’s lingua franca. Gao describes the situation delightfully well
in a passage he titled ‘Guanhua affords easy passage’ (Lun Guanhua néng tongxing & & ffi
REIEAT):

2 Passages are cited from the 2018 annotated edition of Zhéngyin cuoydo by Zhou Chénméng.

* Gao Jingting unequivocally equated Guanhua with ziéengyin, telling his readers “Zhéngyin zh¢, st suowei
Guanhua y&¢ 1IEH#, 18R E G ‘Zhéngyin is what is popularly called Guanhua’ (Zhéngyin jiju xu, p. 1)
4 Wang Weimin (2006: 53) calls it “the earliest standard pronunciation text of the Qing dynasty H il Bt I -
MR < IE A



What the KangxT zididn refers to as local colloquial (xia@ngtan), can hardly be simply northern

and southern differences. All adjoining prefectures are naturally different. It can generally be

said that all of the provinces and prefectures in the empire each has its own local colloquial

and regional patois. The people of one county do not understand the speech of another county;

and such is the case in all the provinces, not simply in Fjian and Guangdong. I have traveled

in Jiangnan, Zh¢jiang, Hénan, Hubéi and Hinan. The local language and regional patois is

different in each place. Even among neighboring counties and prefectures they do not

understand each other. Only when traveling on the canals and at the wharves, the people of

those businesses engaging in commerce all know how to speak Guanhua. But they speak the

local patois to the people of their neighborhood; and we do not understand. It is even stranger

when one goes to stay in BEijing. There are great numbers of people strolling on the avenues,

in groups of three or five, speaking their local colloquial in a great cacophony. One has no

idea what they are saying. But when they enter the shops to make purchases, they are fully

conversant in Guanhua, of which northern and southern vernaculars can both be heard, all

spoken quite clearly. When asked where they are from, we learn they are from towns and

villages in all the provinces. Not one of those who wish to journey forth in search of fame and

fortune does not learn Guanhua. If one does not learn it, it is not possible to get around. Yet in

all the provinces, most have a fairly standard accent; and when they speak Guanhua, one feels

no difficulty, all are easy to understand. Only people from Fujian and Guangdong have poor

accents; and in their terms for things and forms of address, they differ greatly. { FEER~HL)

Bz, HREESFEAL, FEEASE AR . &R FIMER, S A4S, BRT

NEABEAF AR NG, S8 52, MM EAR. REKBIIHE. WL,

B PIIHE TS, —EREE DT S AR ANE], SRR AR AN . M A K

R GeER, AT P HE A E R, B RS ARG, AT —AI#R

HFHu G T BAREREE, T, #fEEMAZEN, =T8R, Wyt

HERR, AFbERATEE, REFMEEERD, MOOGWBEERS, R, mERitha,

ARG A . FIRAMAR SRR & AR RN, AR PR KA, A — A

BEEN . NRMAREIEIT 7. HEAFEN, DEZRAmILE, e, ARAE

N#S G . MBEME N, H&EZAILE, DRI ERIE. (p.4)
Gao is describing a vibrant and dynamic set of effectively multilingual speech communities
in urban centers. Béijing was his primary example. But surely a similar mix of languages
could be found in many other Qing urban centers, such as county-seats and other cities large
and small. Guanhua served as the common tongue between these various speech communities
and along the corridors of travel between them, primarily along the rivers and canals that
crisscrossed the traditional Chinese countryside. Below, we will see the reach of this
multilingualism reflected in Robert Morrison’s ability to learn Guanhua in the far south, in
spite of the “poor accent” that Gao attributed to the speakers in Guangdong. We will also see
the multilingual profile of speech communities in the north that Gao describes outlined in Li
Riuizhén’s embrace of Mandarin variance and his fictional representation of linguistic
diversity.

Yet first, we briefly examine the nature of the Mandarin which Gao presented to his
readers. In the first passage cited above from the Preface, Gao noted that most officials “look
up to Beijing speech” and concluded that “the speech of the capital is the path to settle upon.”
However, in ‘Guanhua affords easy passage’ he tells us that both northern and southern
vernaculars of Guanhua can be heard in the capital: “beihua yé you, nanhua yé you”. So
which variety did Gao choose to use in teaching pronunciation in his textbook? Looking
closely at the features of the Mandarin in Gao Jingting’s text we find that he favored the
southern variety.

While Gao Jingting’s text does not present any sophisticated description of the
phonology of Guanhua, it does make use of the traditional fingié 1] ‘cross-cut’ method of
glossing pronunciation. This method indicates the pronunciation of a syllable with pairs of
speller characters. The first of the paired speller characters shares an initial (alliterates) with
the glossed syllable, and the second shares the final and tone (and thus rhymes) with the

glossed syllable. The fourth chapter (juan %) of Zhéngyin cudydo contains an extensive



syllabary of homophones for the Guanhua, all with pronunciations provided in the fangie
system. This provides a rich resource that can be analyzed to discern the outlines of the
phonology of the Guanhua that Gao presented in his textbook.

The overwhelming majority of Gao’s pronunciation glosses present a clear distinction
of the five tones of southern Mandarin:® yinping, ydngping, shang, qu, and ri. This is an
unmistakable indication that the phonology of Zhéngyin cuoyao gives greater prominence to
the southern variety of Guanhua. Further southern coloring is found in the presence of the
jian-tudn 4RJ% ‘sharp-round’ distinction in Gao’s pronunciation glosses. The jian-tudn
distinction refers to the maintenance of dental affricate initials before high front vowels.
These forms were called jian ‘sharp’ and contrasted with palatal initials that occurred before
high front vowels (which had been derived from velars). This distinction was common in
southern Mandarin, whereas in the northern type of Mandarin these initials had palatalized
and the contrast was lost. For example, Gao glosses the pronunciation of both gié 1] and gié
3% as ci+jié (MLHETY]), which means that they would be pronounced “cié” ([ts‘ie?"] not
[te‘ie?”"]), while he glosses zai i and zai 7E as jing+dai (F#X1)), revealing that jing #¥%
was “zing” ([tsin?%] not [tein??]). But there is some instability in this situation in Gao’s
glosses, which is evidence that these dental affricates may have been in transition in Gao’s
day.® That would have been a natural consequence of the comingling of the southern and
northern types of Guanhua in the broader speech community. The influence of the northern
type in Gao’s phonology is also seen in the fact that his glosses maintain a clear distinction
between initials #- and /-, and between syllable finals -» and -ng. Both of these distinctions
tend to merge in many varieties of southern Mandarin related to the Nanjing type.

An additional clear feature of southern Mandarin in Gao’s phonology is the
preservation of a final /on/ (or /uan/) after labial initials. For example, in Gao’s system padn
# ‘plate’ was “pon”, man W ‘full’ was “mon”, and ban ¥} ‘dress the part of” was “bon”.’
This final is merged with /an/ in northern Mandarin and so is not found in the Bé&ijing type
pronunciation represented by Hanyui pinyin, for instance.

In overall perspective then, Gao’s phonology tends to favor the southern Guanhua, but
shows influence from the northern type as well. This fuzzy mingling of Guanhua koine types
must have been a prominent feature of the broader linguistic environment in Qing China,
where there was greater tolerance for variance in the lingua franca. This variegated linguistic
milieu contrasts with the situation in modern China in which Modern Standard Chinese is
strictly defined and variety is less tolerated in Putonghua—certainly not variety as great as
the allowance for an additional tone category such as we see in the preservation of the ru tone
in southern Guanhua.

2. Li Ruzhén’s fictional representation of variegated linguistic speech communities
Li Ruzhen 214 (c. 1763-1830), who went by the sobriquet Songshi ¥4 47, was
born and raised in Daxing ‘K# in Northern Zhili (now within modern Béijing). He thus
grew up speaking the B&ijing dialect. When he was 20 years old, in 1783 he moved to Banpu
My in Haizhou # M (within modern Lidnytnging #2235 in Jiangst YL #£) where with
his elder brother, Huang Rithuang Z57% %% (n.d.), had taken a post as salt-tax collector
(vankest B 7). There Li Rlizhén married a woman from a family of local scholars, a sister

5 See Simmons 2019: 30 for details of the analysis of the tones in Gao’s phonology. Also, Huang Wei 2014
provides a complete analysis of the phonology presented in Zhéngyin cudyao.

6 See Mai Yun 2000.

7 Based on Huang Wei 2014: 278, who writes the final as /uan/. We prefer to render it as /on/ following labial
initials to maintain the rounded vowel contrast (which clearly is present in Gao’s phonology) when following
the convention of dropping medial -u after those initials, as is done in Hanyu pinyin.



of the brothers Xl Qidolin A& M (n.d.) and XU Guilin #FHEAK (1778-1821), and
essentially settled down in Bénpii for the ensuing decades.®

Li Ruzhén developed a strong friendship with the Xu brothers, with whom he shared
many scholarly interests. He also learned the southern Mandarin of the region from them. He
noted that “Yuénan [ XU Guilin], especially, was helpful in assisting me to distinguish nanyin
pronunciations BZJAF B L, 1SHE L% %R (Lishi yinjian, juan 5, p. 19b). At the
same time, Li Ruzhén honed his deep interest in language while studying traditional
phonology with Ling Tingkan #JEHL (1757-1809), a scholar of the Chinese classics and
phonology whose family lived in Banpu (though his official native place is listed as Shexian
§B% in Anhul). As the years passed, Li Riizhén combined his knowledge of the northern
Mandarin of his B¢ijiing roots with the southern Mandarin he learned from the Xiis, bringing
both together under the framework of traditional phonological practice in his rime book Lishi
yinjian 2K [Mr. Li’s discriminating appraisal of pronunciations] that he published in
1805.°

Twelve years later, Li Ruizhén came out with the work that he is best known for, the
vernacular (bdihua [15%) novel Jing hud yuan $%{t4% [The destinies of the flowers in the
mirror] (1817). Jing hua yudn can be compared to Jonathan Swift’s (1667-1745) Gulliver's
Travels that was published about 90 years earlier, with which it has many similarities.!° Both
novels present stories of travel to strange lands, and embed satirical commentary on their
respective societies within their tales. Jing hua yudn also shares elements seen in Lewis
Carroll’s (1832-1898) Alice's Adventures in Wonderland and the sequel Through the Looking-
Glass, and What Alice Found There, not only in the depiction of fantastical places, people,
and things, but also in a shared delight in language and word play.

Of particular relevance to the present study is the episode that takes place in Chapters
28 through 31 in Jing hud yudn, depicting a visit to Qishégué 1 F B ‘the land of the
branching tongued’ where the people speak a baffling, difficult language. In this episode, the
protagonist, Tang Ao J##{, and his fellow travelers seek the key to understanding
impenetrable languages such as that of Qishégué. The people of this country are said to have
a secret formulaic way to breaking through the unfamiliar sounds of other languages known
as the yinyun & #2 ‘phonology’ and the zimi £} ‘spelling system’.

As the story begins, when they arrive in Qishéguo, the boatman Old Dud remarks that
“of all the countries overseas, the language of the Branching Tongued is the most difficult to
understand,” later adding that, “They have a saying abroad that ‘if one visits the Branching
Tongued without learning rime (yun #8), it is as if one has come back empty handed from
Treasure Mountain.” One can observe from this that the study of rime (yunxué FHZ) is
produced here.” Old Dud had managed to learn the language of the branching tongued in a
previous visit. So Tang Ao suggests to him, “since you know the language here, why not seek
out the origin of the rime scheme (yinyun ¥ 5H)?” But upon inquiry it turns out that “The
way of rimes is a secret that our country [Qishégu6] will not transmit [to outsiders].” They
thus set about trying to find some means to get a hold of the rime scheme some other way. In
the end (spoiler alert!), the king of Qishéguo agrees to give them the key to the rime scheme
if they can cure his two ailing concubines, but only on the condition that they not open the
note with the key on it until after they leave the country. They accept the King’s condition

8 On Li Ruzhen’s life and activities, see L1 Mingyou 2011; X0 Zifang 2000; Yang Yiming 1992: 6-11, 45ft.;
and Hummel 1943-1944: 1.472-473.

9 See Simmons 2018 on the mixed northern and southern Mandarin phonology contained in Lishi yinjidn.

10 The full title of Jonathan Swift’s novel is: Travels into Several Remote Nations of the World. In Four Parts.
By Lemuel Gulliver, First a Surgeon, and then a Captain of Several Ships.



and proceed to cure the concubines’ illness. Following an interlude where they also assist
with curing the illness of their local interpreter’s daughter, Lanyin (& “Orchid’s Melody”,
who is suffering from ‘echo worms’ (yingshéng chéng [E%E&#), they are finally able to leave
the country for good. At that point, Tang Ao asks Old Dub to let the apprentice take the helm
so they can examine the zimu. They open the secret envelope with the key to the rimes in it
and they find a puzzling chart, which we have reproduced in Table 1.

EOO0O0O00000000OO0OOOOOOO0O
HOO0O00000O0O00OOOOOOOOOOO
BOOOOO0O00OO000OO00OOOOOO0O0
FOOOO000000O000000000000
FOO00O0000000OOOOOOOOOO0O
FHOOOOOOOOOOOOOOOOOOOOO
BOOOOOO00OO0O00OOOOOOOOOOOO
ROOOOOO0OO00OO00OOOOOOO0OO
#OOOOOOOOOOOOOOOOOOOOO
POOOOOO0OO0O00OOO0OOOOOO0O0
HILHOOOOOOO000O0000O00OO000
7000000000000 00O0OOOOO0O
ILHOOOO0O0O0O0O0O0OO0OO00000OO0O0OO
Z0O000O000OOOOOOOOOOOOOOO
WHOOOO0000O0O0O0O0O00000000O0O
0000000000 OOOOOOOOOOO
BEOOOO00000000000O000OO0O0O0

FEOOOOOO0OO000O0O00OOOOOOO0
FOOOOO0OOOOOOOOOOOOOOOO
HOO00000000000O00OOOOOOO
ROOOOOOOOOOOOOOOOOOOOO
#HOO00O0O000OO0O0OOOOOOOOOOOO
H#OOOOO0OO00OO0O0OOOOOOOOOOOO
HEOOOOOOOOOOOOOOOOOOOOO
HOOOOOO0OO0O0O0OOO0OOOOOO0O0
wOOO0O0O00O00O0O0OOOOOOOOOOO
FLOOOOOOOOOOOOOOOOOOOOO
EHROOOO0OO0000000000OO00OO00
HOOOOOOOOOOOLOOOOOOOOOO
HOOOOOOO0OO0O0OOOOOOOOOO
IHOOOOOOOO0O00OOO0OOOOOOO0
9 S PR 78 0 R BE BUOR IR R ERER SR ERER R ERER
BSIPASE B WL R
JHOOOOOOOOOOOOOOOOOOOOO

Table 1: Li Riizhén’s rime table as it is rendered to represent the “zimu

U” in the Jing hua yuan story

Most readers of Jing hud yuan, those of both modern and traditional times, surely
would be as puzzled by this chart as the characters of the novel are depicted to be. The story
goes on to narrate how the characters solve this key to the zimu, which readers familiar with
Lishi yinjian will recognize represents Li Riizhén’s phonology of Mandarin.!! In the story,
Tang Ao and his fellow travellers decide the best way to unlock the mystery is to memorize
the characters of the first column in order, and then memorize those in the second to last row
also. They figure out that in those cases with two characters, the first represents the beginning
of a syllable—the ‘initial’ in modern terminology, and the second represents the middle and
end of a syllable—the ‘final’ in modern terminology. Indeed, Li Ruizhén had designed these
following the traditional fangie system of spelling out a pronunciation that we described
earlier. In this Jing hua yuan episode, Lanyin, who joined the travelers on their departure
from Qishégud, points out that the system also includes the five tones, 1 yin(ping), 2

yang(ping) 3 shdang, 4 qui, and 5 ru (“WHEE: ..

=N SO SN/ N ik - 34 )

Having memorized all the various series of characters in the zimii key, Tang Ao and his
friends, in chatting about how it could work, come across the idea of tapping out the ordinal
position of a character in each series to represent the beginning and ending (i.e. the initial and
final) of a different, unrelated character, followed by taps for the number of the tone. For
example, looking at Tables 2 and 3, which give numerical ordering and renderings of
pronunciation for the initials and the finals represented in Table 1:'? twelve taps followed by

1 For fully a detailed analysis and outline of Li Rlizhén’s phonology of Mandarin, see Simmons 2018.

12 The renderings of the pronunciation here use a modified form of Hanyii pinyin which serves well to indicated
the phonological contrasts in Li Ruzhén’s system as well as a rough form of their pronunciation (following the
conventions of pinyin for the most part). Given the formal and abstract nature of Li Ruzh&n phonological
categories, we do not consider it necessary to provide a more phonetically descriptive rendering using the

International Phonetic Alphabet (IPA).




a pause indicates the initials is f; then 1 tap followed by a pause indicates that the final is ang;
and a final 4 taps indicates that the tone is #4, gu. Together these four numbers represent
fang, which represents the pronunciation of the character i ‘put’.’* Going through this
process, Tang Ao and his friends discover that the zimui are a way to represent the
pronunciation of any character. In this way then, the zimu indeed represent a kind of key to
language, in that they provide a means of identifying the pronunciations of characters and

words.

. B ch|12. 75 f |23. & xi
2. & m | 13. %" di |24. & d
3. M oy |14 F i |25 ¥ oz
4. B* 4 |15 W* mi| 260 5 ¢
5. % qi|l6. % s |27 El r
6. TR sh|17. ®EF I 28. ®&* bi
7. ¥ o |18 Bk [29. H b
8. B 6 |19. & ¢ [30. [{ g
9. %} n [20. 5 g |31. m =z
10. Bt A |21, W8 ni | 32. 58 zh
1. ™ pi |22 ¥ p |33 W si

Table 2: Li Ruzhén’s intials and their order

Plain finals
1. 5§ hang | 2. H hep 3. “hong | 4. Bk iy

5.4 ao | 6. 9% ai 7050 i 8. U e

9. 26 an | 10. BE  aen | 11. B “uon | 12. *EE “ou
13.5  “o | 14. "F5 “a 15. &  “wei | 16. " “uen
17. %%  “eng | 18. "Ml “wan | 19. & “wo | 20. & “ua
21. "8 “tuai | 22. "FE  “uang
Ru tone finals
1. 9% hag | 2. H heg 3. % hog
9. &l *ag | 10. ¥E “aeq | 11. B uog

16. ™ “ueq

17. '}E% zheq 18. DFFIJJ:L zhuaq
Table 3: Li Ruzhén’s finals and their order

This story in Jing hua yuan reveals Li Rlizhén’s conceptualization of the multilingual
world that he lived in and observed on a daily basis. It was a world in which one encountered
different languages as one travelled through it, just as Li Ruzhén did when he travelled
between Bé&ijing and Jiangsii and Anhui. Those various languages could all be related to each
other through a kind of phonological key that could represent pronunciation. We see therein
that L1 Ruzhén conceived of language differences primarily as differences of pronunciation,
which could be apprehended by mastering a key to a common phonology. In Li Rlizhén’s
experience, the two languages whose differences had to be mastered were northern Mandarin,
which was his native tongue and what he called béiyin, and southern Mandarin, the language
of his adopted southern home in Banpt and what he called nanyin. Though his linguistic
experience was likely overall much narrower than Gao Jingting’s, their depictions of a
multilingual speech community that spread broadly throughout Qing China resonate with

13 This is in fact a game called shézi 1 ‘tossing out a character[ ‘s pronunciation]’ that Li Riizhén advocated
as a way to learn phonology in Lishi yinjian, and which also has a rather long history among the Chinese literati
in historical times. See Saarela 2018 and Simmons 2018: 286-287.
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each other in many ways, matching particularly closely in their recognition of two types of
Mandarin, with the southern type being the one both chose to give greater focus to.

Li Ruzheén in his Lishi yinjian and in the key to the zimu of Qishéguo in Jing hua yuan
represents a phonology that has the same southern Mandarin features that we saw in Gao
Jingting’s pronunciation glosses:

a) It has the 5 southern Mandarin tones.

b) It maintains the jian-tuan distinction.

c) The final uon (/on/) is found following labial initials and is not merged with an

(/an/).
And also like Gao, Li Ruizhén’s system maintains important northern distinctions:

d) The initials n- and /- are distinct.

e) Syllable finals -n and -ng are distinct.

f) It has the palatalized initials ji-, gi-, and xi-, which were still unpalatalized in much

of southern Mandarin in the early 19" century.'

Li Ruizhén additionally has a full set of retroflex initials, zA-, ch-, sh-, and r-. But this is
not exclusively a feature of northern Mandarin. These initials are also present in southern
Mandarin in close correspondence to the northern pattern, except for a small number of
syllables that are sibilants where northern Mandarin has retroflex initials. Y.R. Chao
characterized the situation as a contrast in the distribution of initial types in Mandarin, with
the Béijing based National Pronunciation (gudyin [# % of the early 20" century), the
northern type, contrasting with the Nanjing dialect pronunciation, the southern type (1929:
1021). Table 4 illustrates, identifying representatives of the shared retroflex set between
arrow brackets (as >7% <) and the set where southern Mandarin has sibilants with wavy
underlining (as ). The southern Mandarin set in Table 4 also includes the so-called jian
set of initials that we discussed earlier. This combination of jian initials not found in northern
Mandarin together with dental sibilant initials where northern Mandarin has retroflex initials
is a hallmark of southern Mandarin in the Qing. As he was from B¢ijing, Li Rlizhén probably
adhered closely to the northern pattern in the distribution of retroflex initials in his
phonology.!> But we will see below that this hallmark combination is quite clearly seen in
the Mandarin that Robert Morrison recorded, and is closely matched by Gao Jingting as well.

Northern | te ts ts te ts ts¢ 6 s s
Sloutlhern () wan  (2) jian (zh) (@) win () jian (ch) (%) cuan (S) jian (sh)
K'/te" (7) wan %
ts (2) jian (sibilant) sl Jik i
ts (zh) (retroflex) >ZEH<
k*/te1 (q) wdn 7
ts* (C) jian (sibilant) K i =
ts* (h) retroflex >FE4di<
X/t (X) wudn &

S () jian (sibilant) R oS H
s (sh) (retrofiex) >Bili<

Table 4: Differing north-south distribution of sibilant and retroflex initials (adopted from Chao 1929: 1021)

14 See Simmons 2017: 68-72, and Simmons 2018: 294-295. Huang WEei 2014 considers this palatalized set to be
present in Gao Jingting’s Mandarin phonology. But these initials were derived from the palatalization of velar
initials before high front vowels, which process had not widely spread south in the early 19" century. So we
consider the situation in Gao Jingting to be indeterminate or variable. Indeed, we will see below that in
Morrison’s record they are velar initials.

15 The limited number of examples included in Li Riizhén’s rime table makes this difficult to confirm, however.
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3. Robert Morrison, a learner from the West
Robert Morrison (1782-1834), whose Chinese name Ma Lixun 515, came to China
in roughly the same period that Gao Jingting and Li Ruzhén were active in compiling their
works on Mandarin, though surely none of the three ever met. Morrison is often revered as a
pioneer for his work as the first English missionary in China, one who was deeply devoted to
the pursuit of his goals though maybe less than charming at the task. The historian Austin

Coates remarked of him:
For all his peculiarities—irritating, narrow minded, scornful, and completely humourless—the
man who by his endurance, his achievement and his moral bravery stands out inescapably as
the most considerable European in China in the early nineteenth century (Coates 2009: 107).

Morrison’s most significant achievements were in his compilation of the first English
language references for learning Chinese, primarily Mandarin but also Cantonese. These
include 4 Grammar of the Chinese Language, published in 1815, Dictionary of the Chinese
Language in 6 volumes published over the course of eight years, from 1815 to 1823, and
Vocabulary of the Canton Dialect published in 1828. Morrison learned Mandarin and
compiled these volumes primarily in Guangzhou in China’s south, far from the urban centers
to the north that lent Mandarin its powerful prestige—Nanjing and Béijing. That Morrison
was able to master Mandarin and compile his dictionary and grammar of the language in that
location is witness to Mandarin’s prevalence and utility in China’s distant southern urban
areas.

Morrison was prepared for the task by the London Missionary Society (LMS) in a
specialized program of preparation and mission strategy that had only recently been
established when he started his training.!® The program was led by David Bogue, who
founded the Gosport Academy in England specifically for the that purpose and included
transcribing Bogue’s lecture notes to use in implementation of the program after arrival in the
land of one’s mission. Bogue’s program and mission model laid particularly strong emphasis
on linguistic skills and developing a strong foundation in the language of the land that a
missionary worked. He exhorted his students that they should master the relevant local
languages and compose dictionaries and grammars for them, so as to be able to translate the
Bible. He told his student missionaries that they should establish a printing press in the land
of their work so as to be able to publish their reference works and translations, and also
should found a local version of the Academy for converts, who they would teach with
Bogue’s lecture notes, while continuing to translate other theological manuscripts, all from a
list provided by Bogue. After arriving in China, Morrison followed this model to the letter.
His impressive accomplishments were in fact built according to Bogue’s blueprint and upon
Bogue’s foundation (Daily 2013: 196).

To hone their linguistic skills, at the Gosport Academy the students studied Latin,
Greek, Hebrew, and French if time allowed (Daily 2013: 67-68). Bogue had his students learn
these languages through independent study, analyzing and memorizing grammars and texts,
which he maintained was the best way to train them to acquire the languages of the lands of
their missions. After new missionaries arrived in their appointed post, Bogue advocated:

e  “Conversing very often with the natives and acquiring the knowledge of their words and phrases.

e “Writing what he has learned and fixing it in memory.

e “Daily application.

e  “Habitual assiduity and labor, morning, noon, and night.

e “Speaking the language as much as he can and receiving the conviction of the Natives.

e “Writing frequently, exercises, translating it out of the Heathen language into his own, and out of his

own into theirs.”
(From Daily 2013: 70)

16" Our summary of Morrison’s training for missionary work is drawn primarily from Daily 2013 and Morrison
1839, the latter being his Memoirs compiled by his wife Eliza Armstrong.
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Strikingly like a modern prescription for immersion language learning, this routine also
contains elements of the methodology for language recording and description in work with
linguistic informants.

Morrison Began Study at Gosport in 1805. Though it was intended to be a three-year
program, Morrison was provided with expedited training and completed it in 14 months.
Following which he spent 20 months in London studying Chinese, helped off and on by a
Chinese tutor named Yong Saam Tak (% =#).!7 In London, Morrison also was able to
purchase a Chinese-Latin dictionary. This he made a transcribed copy of, while also
transcribing a manuscript of the Chinese translation of part of the New Testament of the Bible
by Jean Basset (1662-1707) that was held in the British Museum (Daily 2013: 93).'8

Morrison Left for China on January 31, 1807 at age 25 (his birthday was 5 January
1782). Because missionaries were not allowed to travel on the ships of the East India
Company, he had to go via America, and so did not arrive in China until September 4 of that
year, when he landed in Macao. Soon after that, he learned that Chinese citizens were
prohibited from tutoring foreigners in Chinese by decree of the Qing government, and that
doing so was at the risk of capital punishment (Huiling Yang 2014: 300). This restriction was
compounded by the fact that Morrison, as a Protestant missionary, was also not able to study

Chinese in Macao, the reason for which he explained in a letter to a friend in 1809:

The Portuguese Roman Catholics at Macao do not do anything violent against us. They have

forbidden their Chinese to assist me in learning the language. One who aided me in Canton,

where he was not noticed by them, did not dare to call upon me when in Macao (Morrison

1839: 1.288).
This restricted his avenues for study of Chinese, but did not deter him and he proceeded from
Macao to Guangzhou, where he had to take the guise of an American due to the East India
Company’s prohibition of missionaries, as explained in his Memoirs:

Mr. Morrison’s first residence at Canton was in the Old French Factory, then occupied by

Messrs. Milnor and Bull, the American Super-cargoes to whom he was introduced by letters

from New York. These gentlemen received him with great kindness, and immediately offered

him an apartment on their premises, which, ... he gratefully accepted. As an Englishman he

dared not be known, and it was as an American that he remained (Morrison 1839: 1.158).
As he was settling in, Morrison wrote to his sister with his initial impressions of Guangzhou
on September 8, 1807:

To-day I took a walk through the suburbs of Canton, which, as it respects the houses, and

streets, and shops, are the same as within the city. The Chinese followed me, called me names,

crowded the doors of the shops into which I went, as children in Newcastle do when a Turk or

other foreigner passes along (Morrison 1839: 1.173-174).

In Guédngzhou, Morrison set about trying to locate Chinese who would be willing to

tutor him in their language. Within a short time he located two, who he wrote about in a letter

to Joseph Hardcastle, Esq. written in 1807:
The name of one is Le S€ensang. He possesses considerable knowledge of Chinese, writes an
excellent hand, and having obtained one degree as a man of letters, is not so afraid as the
trades-people are. The other person, Abel Yun, was sent to me by Sir George. Abel is, here,
the agent of the missionaries at Peking, a native of Shan-si [Shanx1 1l174], where the
Mandarin language is generally spoken. A great part of his life (he is now about thirty year of
age) has been spent with the missionaries at Peking. They have taught him the Latin language,
which he speaks fluently. (Morrison 1839: 1.168)
Of Abel Yun, whose Chinese name was Yun Kwan-ming 38 (Zetzsche 1999: 39-40),
Morrison wrote that “he has not had time to learn the characters of his native language. All
that he will be able to teach, will be the pronunciation of the Mandarin tongue, which is
common to the province where he was born.” Morrison noted that Le Séensang’s son

17 Characters for Saam Tak are from Zetzsche (1999: 32).
18 A discussion of Morrison’s transcription process is found in Ride 1957: 46, which also includes copies of a
few pages of the actual transcription now held by the University of Hong Kong Library.
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(identified as Li Shigong Z*1/~ in Zetzsche 1999: 39-40), would teach him the dialect of
Canton (Morrison 1839: 162-163). Unlike the Jesuit missionaries in China, Morrison was
keen to learn the local dialect in addition to Mandarin, noting:

The polite people of Canton say they cannot understand the country people and the crowd of

cooles [sic] (labourers) who are about. But I think it is affectation. There is a great difficulty

that now occurs to me. Neither the Mandarin tongue, nor fine writing, is understood by the

great bulk of the people. The number of poor people is immense; and the poor must have the

gospel preached to, and written for, them. (Morrison 1839: 1.163)

Sometime subsequently, in 1808 or 1809 Morrison also contracted an additional Mandarin
teacher, K&-séen-sang, possibly surnamed G& % or Gao [, about whose background
nothing is known (Morrison 1839: 1.238; Zetzsche 1999: 39-40; Coblin 2003: 341). Morrison
also continued to have interaction with Yong Saam Tak, who had been his Chinese tutor in
London and also subsequently returned to Guangzhou. But Yong Saam Tak was unwilling to
interact with Morrison in Chinese once back in China (Morrison 1839: 1.167-168).

Thus shortly after arriving in Guangzhou, Morrison would begin to further his study of
written Chinese with a Cantonese speaker, whose son would also teach him that dialect; and
he would learn Mandarin pronunciation from a native of Shanxi, who knew Latin but was
illiterate in written Chinese! Though on the surface this seems to have been a rather poor
avenue to learning Chinese, there are a couple of important implications that we can infer
from this circumstance:

1. The literate Cantonese of this period in the Qing must have also been able to
relate the Mandarin that Morrison was learning to the written language that
they were teaching him, in addition to revealing its connection to the spoken
Cantonese dialect. Indeed, Morrison learned quite well how to write the
Mandarin he was learning in Chinese characters. With regard to the language
he used with his Chinese assistants in compiling his dictionary, Morrison was
emphatic that he “always spoke to his native assistants in the Mandarin
tongue, in which dialect he has conversed with Chinese of every rank and of
every province in the empire” (Morrison 1839: 11.454). This is clear indication
that Mandarin (Guanhua) would have been understood to one degree or
another by most or all well-educated speakers of non-Mandarin dialects in
non-Mandarin speaking speech communities.

2. The Mandarin that Morrison would learn was likely a rather pure oral form of the
Mandarin vernacular koine, unencumbered by excessively bookish language.
Morrison’s transcription of Mandarin pronunciation also would have been based
primarily on the speech of his teacher who was probably not bound by the
conventions of a literate Mandarin speaker. While we do not know all that much
about Abel Yun’s language background, the fact that he hailed from Shanxt meant
that it was possible he spoke a form of Mandarin with the r# tone, as the Shanx1
dialects preserve that tone. Hence the pronunciation he would be teaching Morrison
would be more closely aligned to the older, southern type of Mandarin, and not the
northern type which lacks the ru tone.

With this in mind, we now turn to an examination of the Mandarin that Morrison eventually
recorded and described in his dictionary and grammar.

Morrison defined Guanhua as “public officer’s speech” and described it as the “proper
and general language of the [Chinese] empire” (Morrison 1815: 259, emphasis in the
original). But like both Gao Jingting and Li Ruzhén, Morrison was quite aware of the
concurrent existence of two prevalent Mandarin types, northern and southern. That being the
case, also like Gao and L1i, he chose to make the southern type the basis of his dictionary.

Morrison identified the two varieties more specifically with regard to geographic
location than did Gao and Li. He saw Mandarin generally as having developed in the region
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of the Qing provinces of Hénan Ji[® and Jiangnan {I.F§ (the latter comprising the areas of
modern Anhui, Jiangsi, and Shanghii), as these were the locations of previous imperial
capitals in which the southern Mandarin variety originally arose, a view that coincides well
with the brief historical outline provided in Part II of this paper. But he notes that another
variety, a “Tartar-Chinese Dialect,” had arisen around the imperial court (in B¢&ijing) that was
beginning to challenge the prestige of the more widespread, older Mandarin. Morrison thus
identified the language of B¢ijing (“the Peking Dialect”) as a “Tartar” dialect, which
corresponds to the newer, northern type of Mandarin; while the language of Nanjing (“the
Nanking Dialect”) of his conceptualization would correspond to the older, southern type of
Mandarin. It was the latter that he chose as the pronunciation basis for his Romanization
(Morrison 1815-23: 1, I-I, x & xviii; Coblin 2003).

In spelling out the Mandarin in his dictionary and grammar, Morrison represented its
pronunciation with an English-based Romanization of his own design (Morrison 1815-23: 4,
II-1, xvii; Coblin 2003: 342). A detailed analysis of the phonetics represented by Morrison’s
Romanization is found in Coblin 2003, who provides a precise interpretation of the
underlying pronunciation. But for the comparative purposes of the present article the
phonological and phonemic contrasts embodied in Morrison’s system are the more salient
features to focus on. Doing so, we find that the Nanjing based variety of Guanhua that
Morrison learned and described embodied subtle characteristic features of that prestige
dialect remarkably well, despite the fact that he was studying in Guangzhou and far away
from the Jiangnan region where Néanjing was located. We also find that Morrison’s
description of Mandarin coincides quite closely with those of Gao Jingting and Li Ruizhén.

An unmistakably Nanjing element of the Mandarin that Morrison spelled is seen where
its distribution of sibilant and retroflex initials adheres fairly closely to the southern pattern
that we discussed earlier and illustrated in Table 4. Morrison’s spellings clearly reveal the
southern pattern. We illustrate in Table 5, in which we find that Morrison’s Romanization
gives retroflex initials to all the syllables in Sets A through D, and sibilant initials in Set E. As
can be seen by comparison with the actual modern Nanjing dialect forms provided next to
Morrison’s in Table 5, his distribution of the initials in these sets matches the Nanjing pattern
quite precisely.”’

Morrison | Nanjing Morrison | Nanjing Morrison | Nanjing Morrison | Nanjing
Dialect Dialect Dialect Dialect
(Set A) (Set B) (Set C cont.) (Set E)

i | Chay ts‘e! 44 | Chth tsu?’ P& | Ch‘wang | ts‘ud? Fifi | Sze !

Hit | Ch'e ts13 %¢ | Choo tsu! 2 | Cho ts0?’ = | Sze s1t

i | Chéow ts‘owt! Ch‘uen | ts‘ud? (Set D) &, | Sih se?’

-+ | Shih s’ #r | Chith tsu?’ =% | She sU! @\ | Sih seP

& | Sheé se’ (Set C) 7% | Ch‘a ts‘a’ ¥ | Sih se?’

H | Chin tson! % | Ch‘un ts‘uon! | [ | She s1? 4 | Sang san?

% | Shing san! Rl | Shwa sua?’ b | Chaou | ts‘os ¥ | Ts‘dng ts‘an!

HE | Shwity suoi* tl; | Shan sa!

Table 5: Nanjing pattern of retroflex and sibilant initials in Morrison

This and other characteristics of the southern Mandarin nature of Morrison’s phonology
are highlighted in a brief passage that he included in his dictionary describing how the

19 Morrison’s spellings follow Morrison 1815-23. Nanjing forms are from Jiangsii sheng 1998. Also see Coblin
2009 for an in-depth examination of this nature of the retroflex-sibilant contrast in the history of southern
Guanhua phonology.
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Béijing dialect differs from his rendering of the Nanjing dialect.?® The differences he
describes can be characterized as reflecting certain developments in northern Mandarin,
including:

1. Palatalization of velars and dental sibilants before high front vowels.

2. Concomitant loss of jian-tuan distinction in initials.

3. Final /on/ (rendered by Morrison as “wan”) becomes /an/ after labial initials.

4. Loss of the ru tone (marked by Morrison with a breve ‘”” over the vowel) and

accompanying vowel changes.

Table 6 illustrates these differences by contrasting Morrison’s (RM) southern Guanhua
Nénjing spellings with Béijing (Bj, in Hanyii pinyin), representing the northern type. Under
numbers 1 and 2 we see that the Bé&ijing forms all have palatal initials, j-. g-, or x-, whereas
Morrison’s Nanjing based Guanhua has a contrast between velars, k-, k’-, h-, and dental
sibilants ts-, ts’-, s-. This demonstrates the results of the palatalization and also the loss of the
velar (or palatal) initial contrast with dental sibilants in B&ijing.

Points number 1 and 2 are also among the differences between béiyin and nanyin that Li
Ruizhén specifically described (Simmons 2017: 69-70). Also, while Li Riizhén did not
explicitly discuss the finals of point number 3, his Guanhua phonology incorporated the
contrast, as we noted above, which was probably based on the Jiang-Huadi regional ndanyin he
learned from his friends and in-laws in Banpt. The same would be true for Li Rlizhén’s
inclusion of the r# tone in his system, even though it was not a part of the Bé&ijing based
béiyin that was his native dialect. The phonology presented by Gao Jingting also included the
southern Mandarin distinctions of numbers 1 and 2 and does not reflect the Béijing changes.
Also, as we noted earlier, Gao Jingting’s system maintained the contrast between /on/ and
/an/ as well as the ru tone. In overall perspective then, the phonologies of our three authors
are remarkably similar with respect to these characteristic features of the southern Mandarin
koine.

1. Palatalization before high front vowels in north .
P e . v ” 4. Loss of the ru tone
2. Loss of jian-tuan distinction 3. Final /on/ (“wan”’) . ;
. Py with accompanying
tuan jian becomes /an/ vowel chanoes
Velar | Palatal Sibilant | Palatal g
RM Bj RM Bj RM Bj RM Bj
L | Kew | Jii 7 | Tsew Jii 2 | Pwan Ban 7 | Juhor Jow | Rou
= | King | Jing H | Tsing Jing P‘wan | Pdn | & | Duh or Tow | Di
| KPle | OF B | Ts‘eth | OF W | Mwan | Mdn | F | Yué Yue
J8 | Kéen | Jian 1% | Ts‘ing | Qing #% | Pwan | Ban | H | Pih Bdi
# | K‘éen | Qian 42 | Ts‘éen | Jian % | Kih Ke
¥k | Héen | Xian F | Ts‘€éen | Qian A | Mih Mu
ili | Sé€en Xian -+ | Tsih or
ith | Keth Qi

Table 6. Differences between the Mandarin of Nanjing and Béijing as captured by Morrison’s description

Morrison’s southern Mandarin Romanization was adopted in the early decades of the
19" century by scholars and others who needed to write Chinese with the Latin alphabet. It
was used by James Legge (1815-1897), for example, in the first editions of his well-known
translations of the Chinese Classics. This is not surprising, as Legge had served as a
missionary in Malacca at the Anglo-Chinese College that Morrison had established, and “had
free access to the all the treasures in its library” that Morrison had stocked (Legge 1861: vii).

20 See Morrison 1815-23: 1, LI, xviii. This passage is also summarized and discussed in Coblin 2003: 353-354.
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V. A note on the vocabulary and grammar of the Mandarin described by Gao, Li, and
Morrison

Our focus has been primarily on the Mandarin phonology represented by the three
authors, as that is the area in which their work is most comparable. Yet, while grammar and
vocabulary also most certainly differed between southern Mandarin and northern Guanhua in
the Qing, such differences are subtle and difficult to pin down. However, a rough
examination finds that the vocabulary and grammar of the Mandarin described by Gao
Jingting, Li Ruzhén, and Robert Morrison in each case presents a mixed and uneven picture
overall.

Lishi yinjian, being a rime table, focuses only on phonology and has nothing to offer us
regarding vernacular lexicon or grammar. On the other hand, Li Ruzhén’s Jing hua yuan
contains extended text and dialogue in the bdihua literary form that is based on spoken
Mandarin. But the language of the novel is nevertheless rather bookish, frequently mixing
literary and colloquial forms. Consider, for example, the following passage from Chapter 31
of the novel discussing an illness that has afflicted Lanyin:

M s <%, BIEENR: R Bl . "ERGE: “faE B ? 7k
ZVEIE: BN, BT ARAR, BRERL, S BEARR . ISP, SERMHTE
(1, AEAMACRT R SR b ZEIR SR AN, TTRE A . RARE TREME, WA 1 das
fislal s, A FMBERAZ S, wEEMERAE. BEG5, AERSGR MBS A, AT
fiblel 2, FEIEMEAT? PRMETF . PREEMINEE.  (Zhonghua shiji 1965 edition, page 220)
Lin Zhiyang said, “As I see it this niece is suffering from ‘departing homesickness’.” Tang Ao
said, “What is ‘departing homesickness’?” Lin Zhtyang replied, “If one has fallen ill, but
recovers quickly after departing from one’s hometown, that is called ‘departing
homesickness’. Though I have only just newly fabricated the name of this strange affliction,
her father did say that this girl must seek refuge in a foreign land in order to preserve her life.
Indeed, once we arrived at Zhijia, she recovered; but now that we are bringing her back home
and have only just made it back to the border of her country, the symptoms arose right away.
From these circumstances it appears that she was born to a destiny of leaving her homeland.

Why should we go to the trouble to bring her home only to see her die for no reason? I suggest
that we should quickly leave this place.”

We see, for example, the demonstrative ‘this’ in both literary, c¢i I, and colloquial, zhége
12, forms used in the spoken dialogue. The same is true of the adverb ‘only then’, with the
literary fang 77, and the colloquial cdi 7~ both appearing. Also the first-person pronoun in
both singular and plural forms, dn & and dnmen 1", is a form that is common in the
written vernacular, but was likely not what Li Ruzhén himself used in his daily conversation.
The vocabulary and grammar recorded by Morrison is similarly mixed in the
illustrations of usage that he provides. Huiling Yang has noted that Morrison “cited
extensively from both Chinese classics and miscellaneous contemporary sources which
reflect oral and colloquial usages of the language” (2014: 315). We can characterize it as a
kind of southern Mandarin colloquial that is often colored by literary forms and usage. An
example can be seen in his dictionary entry for the third-person pronoun T'HA (t2) 1t ‘he,
him, she, her’, which includes a variety of usage examples. The more colloquial of these
include: ta de ff¥) ‘his, hers’, tamen de fRAMI¥) ‘theirs’, tamen A" ‘they, them’, ta
shué shénme? A ?  “What does he say?’, ni hé ta chigu RAMH % “You go out
with him.”, ni jian na niizi jiao ta lai YR AL FIAhzR “If you see that woman tell her to
come here’; the more literary examples are: tarén fifi N\ ‘some other man’, tafang fth /5
‘some other place’, tari fittH ‘another day’, tanidn fth*F ‘another year’, bu yii tarén hégan
ANBifih AMATF ‘It is nothing to any other person’.?! In Morrison’s grammar we also see a

2l From Morrison 1815-23, 1, 1.68. These examples use Morrison’s translations, but add Hanyii pinyin, as
Morrison did not include transcriptions of the examples in Romanization.
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clear mixing of idiom, including Mandarin colloquial, local dialect influence, and literary
Chinese, such as in this example sentence, in which women A" ‘we’ is colloquial, wéiyou
A “did not’ is influenced by southern dialect usage, and ci’ It ‘this’ is literary:

Ci shiging women zong wéiyou jianguo, weéiyou rénjia shuoguo women zhidao

I FE MM Wi, A AN SR I EE

‘We never saw this affair, only there are persons who have informed us of it’.

(Morrison’s translation, 1815: 88)

The Mandarin presented in Gao Jingting’s Zhengyin cuoydo in general has a more
colloquial cast. It appears that Gao deliberately intended to present a true representation of
spoken Mandarin vernacular. The following sentence, for example, is strongly colloquial
throughout:

Women tiantianr chijiu, dou shi zhé jiyang cai, yé chi su le, jinr nao ge shénme xin yangr ne?
AR R IFEIGW, #RBREARSE, Wz 1, A SRR e ?
‘With our daily drinking we always have these same dishes, and have grown sick of them, what new

thing can we muster up today?’
(Annotated edition of 2018: 39)

Yet while the phonology of his volume tends to be more strongly southern in character,
the vocabulary and usage that Gao Jingting presents mixes southern Mandarin and northern
Mandarin forms in fairly equal measure, though with northern forms slightly more
predominant (Huang Wei 2014: 242). Table 7 provides examples of some northern and
southern Mandarin forms that are found in the dialogues of Zhengyin cuéyao as identified by
Huéng Wei (2014: 238-242).

| Northern | Southern

Both northern and southern are found:

‘today’ jinr A B Jintian AR
‘tomorrow’ mingr B 5 mingtian HA R
‘rat’ haozi -1 ldoshii Z R,
‘here’ zher B 5 zheli BE
‘where’ nar R 5 nali 1H198==
‘room’ wiizi BT Sfangzi BT
‘soap’ yizi ET féizao e
‘cold’ lidng Vi léng »
‘break’ shé I duan i
‘drink wine’ | heéjiu 15 chi jit R
‘sun’ ritou H 8H taiyang N

Only the southern is found:

‘shopkeeper’ | (zhdngguide) | (EHEW]) | ldobdn ZR
‘shop’ (puzi) CiED) dian JE
‘toss’ (réng) (€74)) dii =
Only the northern is found:

‘know’ zhidao I8 (xidode) (BE15)
‘say’ shuoshuo FhER (idngjidng) | (iqi)
‘throat’ sangzi Mgt (houlong) (W= THE)
‘top of’ shangtou A (gaotéu) (E9H)
‘alley’ hutong W AT (xiangzi) BT

Table 7: Mix of northern and southern Mandarin vocabulary in Zhéngyin cudyao
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VI. Conclusion

The above discussion reveals that the three contemporaneous descriptions of Mandarin
from the early 19" century, those of Gao Jingting, Li Riizhén, and Robert Morrision, all
reflect a similar view of a Guanhua that is highly heterogeneous in nature. All three comment
upon the existence of two forms of Guanhua, a northern, béihua, béiyin, or Peking Dialect,
and a southern nanhua, nanyin or Nanking Dialect. And each of them presents a mix of
northern and southern types in their descriptions, though each also gives greater prominence
to the southern type. In overall perspective, our three authors also reveal there was
widespread acceptance of, and social accommodation for, linguistic diversity in Qing China.

To recap, the basic characteristics of the southern type of the Qing Guanhua koine that
we have found in the descriptions of Gao Jingting, Li Ruzhén, and Robert Morrision are:

1. Five-tones, with a ru tone in addition to upper ping, lower ping, shdang, and qu.

2. Reflection of the (small) Nanjing set of sibilants where northern Mandarin has

retroflex initials.

3. Preservation of dental sibilants (jianyin) before high front vowels.

4. Preservation of final /on/ after labials.
These features are still seen in modern dialects of the region that served as the prestige base
for the southern type of Guanhua but are not found in B&ijing and other dialects that served as
the model for the northern type of Guanhua. To illustrate, Table 8 summarizes the
correspondence with examples of forms that embody these features from the works of our
three authors in comparison to their forms in Héféi, Nanjing, and B¢ijing. The connection of
the southern type Guanhua of Gao, Li, and Morrison to the Héféi-Nanjing Jiang-Huai type of
southern Mandarin is clear and unmistakable in these examples.

The Guanhua collectively reflected in these three works, with its mixing of
phonological types and variegated idiom, can thus be seen to be a pan-regional and pan-
dialectal koine.?? Together, the three authors provide a vivid snapshot of the cross-dialect
nature and broad geographical base of the Guanhua speech community in early 19" century
China. Merchants, travelers, officials—both civil and military, foreign visitors, and
missionaries, all relied on this koine to communicate across China’s vast territory. In
character and utility, Guanhua was a lingua franca for all of China that had a common and
generally accepted set of phonological features, grammar, and lexicon, within the parameters
of which variation and difference were widely manifest and accepted. While the koine itself
allowed for either southern or northern Guanhua pronunciations, our three witnesses reveal a
stronger preference for the southern type.

Following the Taiping rebellion, Western scholars and translators gradually came to
prefer the Béijing based northern type of Mandarin, as reflected in the Romanization
developed by Sir Thomas Wade (1818-1895), which was later modified by Herbert Allen
Giles (1845-1935). For example, James Legge adopted this new preference and revised the
Romanization used in the 1893 edition of his Chinese Classics to that of Wade and Giles.
Concomitantly, Morrison’s southern Guanhua based Romanization fell out of favor. But this
shift in preference to the northern type on the part of diplomats, scholars, and others from the
West was due primarily to the greater accessibility they had to B&ijing and the Qing court
following the defeat of the Taiping rebels, and not because of a shift in the perception of the
comparative prestige of northern and southern types in the broader Chinese Mandarin koine
speech community. A relatively larger sector of the general Chinese literate population
continued to prefer the southern type of Guanhua phonology well into the first decades of the
20™ century (Simmons forthcoming). Thus the prestige of, and partiality for, the southern

22 W. South Coblin was among the first to make this observation with regard to the Mandarin recorded by
Morrison, in particular see Coblin 2003: 353.
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type that is depicted by our three authors was not a short-term anomaly and had greater
strength and tenacity than heretofore has generally been thought to be the case.

Examples Zhéngyin | Lishi yinjian Morrison’s Modern | Modern | Béijing

cuoydao* Dictionary Héféi** | Nanjing
Characteristic 1: Has five tone system with ru tone

‘ v yes ‘ v yes ‘ v yes v yes v yes X no

Characteristic 2: Reflects the “Nanjing set” of sibilants

v X (unlikely) v v v X
#r dismantle’ ts¥?° - Tsih, (Chih)f tshe P s¢e?’ chai
W ‘puckery’ s¥?° - Sih se?’ se?’ sé
£ ‘color’ s¥ - Sih se?’ se?’ shdi, sé
Efi ‘teacher’ (sih) - Sze s1! s1! shi
== ‘business’ (s1°) - Sze st st shi
#] ‘beginning’ ts‘ul -- (Cho) sho! ts‘ul chii
& “place’ v’ - (Choo) (tshu*) | (tshu) chii
2% <Chw’ v’ - (Choo) tsho? v’ chii
Bf ‘help’ tsu? - Tso0, (Choo) tsu? tsu? zhit
% ‘contend’ tsan! -- Tsang tson! tsan! zheng
& ‘zither’ tsan! - Tsang, (Ching) | tson! tsan! zhéng
4 “life’ (sonh) - Siang son' son! sheng
Characteristic 3: Preserves jianyln

v v v X v X
2 ‘write’ sie? sie? Seay ci’ se? xié
7 ‘aid’ tsi tsi Tse 1t tsi? Jji
Y] ‘cut® t5‘ie?’ s¢ig?’ Tsée tehie?® | ts¢e?’ qgie
7H ‘west’ si! si! Se s1! si! xI
Z£ “laugh’ siau? siau? Seaou gio? sio* xido
W ‘wine’ tsiou’ siou® Tsew teiow® | tsiowr® it
cf. J1 ‘nine’ teiou’® teiou® Kew teiow’® | teiour® it
& ‘wall’ ts‘ian? - Tseang tehid? ts¢i3? qidang
2l ‘pointed’ ts‘ian! tsien! Ts‘éen tet! ! jian
Characteristic 4: Preserves /on/ final after labials

v v v v X X
% ‘tray’ p‘uon? p‘uon? P‘wan ph@? p‘d’ pan
¥} “dress up as’ puon* p‘uan®, (pan*) | (Pan) (p&* pat ban
H| “distinguish’ p‘uon* p‘uon* Pllwan phe* p‘at pan
¥} ‘hope for’ p‘uon* p‘uan’ -- (pr&*) | pat pan
B8 ‘steamed bun’ muon? muon? - mé> ma? man
fifg ‘hide truth fr.’ muon? - Mwan mé> ma? man
s full muon® muon® Mwan ma? ma?® mdn

Table 8: Southern Mandarin dialect characteristics in the phonologies of Gdo,

Li, and Morrison

*Renderings of Zhengyin cudyao forms follow Huang Wei 2014, with the exception of Huang’s [uan],

which we write

[uon].

**Heiféi data is from Yang Yongchéng 2015. Nanjing data is from Jiangsii shéng 1998.
tParentheses mark exceptions.
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