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FOREWORD

Music was an important component of ancient Chinese culture. The economy and customs of a
community were mirrored in the style of music it produced: gentle in a peaceful society and sorrowful under
unsettled conditions.

The Chinese term for “Music” actually refers to music for dance, a combination of music, dance and
poetic verses which became an important aspect of daily life. Even though dance music is no longer as
important to us today, this cultural tradition should rightfully be maintained, for time washes away neither the
melodies of joy nor songs of sorrow.

Ancient poetry has been passed down in literary writings, dances have been recorded in paintings, and we
are able to hear the sounds of the past through its musical instruments. If we were to study literary writings,
paintings and musical instruments collectively, it is perhaps not too difficult to reproduce ancient tunes, and
play again the dance music of the past.

Irrespective of the past or present, joy, sorrow, passion and affection remain common human emotions
and are recorded in literature, painting and music for us to experience and appreciate. Like a musical score, an
instrument is a recording tool; without musical instruments, there can be no music.

A musical instrument, like an art object, is a tool which documents the art it represents. A bronze zhong
reflects the art of bronze; a pottery xun reflects the art of moulding clay, a stone ging is the art of carving; gin,
zheny and pipa are art objects of materials combined. Without superb craftsmanship, these instruments would
be unable to emit moving notes.

In addition, musical instruments are invaluable historical materials. They record the harmonious
relations between the Han people and minority groups, and document cultural exchange between China and
other foreign nations. Pipa, for example, were introduced into China during the Northern and Southern
Dynasties via the Silk Road and later spread eastwards to Japan during the Tang Dynasty; an extant example is
now in the Shosoin in Nara. Buddhist influences may also be seen in the muyn which, simple and unadorned,
produces Buddhist music that is touching to its listeners.

Different cultures make different musical instruments thus generating music of different styles. This
exhibition features some of China’s best musical instruments, to introduce to visitors the intrinsic art of the
objects, as well as the art of Chinese performance.

We are truly grateful to the Bei Shan Tang Foundation for its generous support. Our thanks also go to
the Music Research Institute of the Chinese Academy of Arts, and the University’s Department of Music for its
cooperation in making this event possible. All their efforts have added extra meaning to our celebration of the
University’s 90th anniversary. '

Music lovers appear generation after generation. Moving music will always linger on. We extend our
warmest invitation to each of you to come and share with us the musical world of China.

YEUNG Chun-tong

Director

University Museum and Art Gallery
The University of Hong Kong

9 August 2001
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FOREWORD

Of all the traditional arts of China, music has generally been regarded as the weakest, pale in comparison
with such illustrious sister-arts as poetry, painting, calligraphy, architecture, and ceramics. This view was
promulgated mainly by Western-trained Chinese musicians and intellectuals of the early 20th century who knew
little about the subject matter, and owing to political and social factors it still persists today. The only eftective
way to correct this biased and unfair assessment is to offer proper education and exposure, both formal and
general, to the younger generation and the general public, as well as to our intellectual, political, social and
business leaders. They need to be informed of the glory of China’s musical heritage and the richness and
diversity of the performing arts that are still in our midst. They need to be persuaded that the music of a people
is its collective voice from the past, a voice that embodies its memories and feelings and speaks of its aspirations
and hopes. To ignore or silence that voice will leave a people dumb, and if it is neglected too long the voice may
disappear altogether and forever. Only by nurturing and promoting our collective voice will we be able to retain
an identity and build a future.

This is the mission of the exhibition “Musical Arts of Ancient China”, which, taking over three years to
plan and implement, may well be the first ever of its kind in China. In selecting from the vast resources available,
we have focused on musical instruments, for, short of the sound itself, an instrument reveals much not only
about the music it can produce but also about the culture that has developed that music. In musical instruments
we are able to recognize a synergy fusing design, craftsmanship, technology, and the sensitive adaptation of
natural resources. Above all, musical instruments not only enable musicians to develop a distinctive voice, but
also inspire them to explore new modes of expression by exploiting the instruments’ unique capabilities and

distinctive characteristics.

All of the one hundred and twenty-three instruments and other musical resources in the exhibition
belong to the vast collection of the Music Research Institute of Beijing. Many of them have never been seen by
the public before. The instruments can be divided into two large categories: those from the distant past, some
dating to more than two millennia ago (with a few recent archeological discoveries among them), and those
from the distant corners of the vast country, particularly rare instruments from the national minorities that are
seldom seen elsewhere. As a whole, they offer a panoramic view of the depth of China’s musical history and the
breadth of its cultural richness and complexity.

This exhibition has been made possible by the generosity of the Music Research Institute in lending out
its precious collection, and by the expertise of the University Museum and Art Gallery in mounting the display.
The entire project was underwritten by the Bei Shan Tang Foundation, without whose generous support a
project like this could never be realized.

Bell YUNG

Kwan Fong Chair in Chinese Music
Department of Music

The University of Hong Kong
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FOREWORD

The Music of China is an ever-flowing river of history that has lasted for more than eight thousand years.
In the carliest days when the first Chinese appeared on this land, music was part of their lives.

The extant material of musical instruments, musicological writings, and musical notations record this

long historical journey. They give testimony to China’s glorious musical past.

Archaeological discoveries, particularly since the twentieth century, reveal a great variety of ancient
musical instruments which provide indisputable evidence of the historical realities. Three notable recent
discoveries are the x#z mouth organ from the Banpo site of Xi’an in Shaanxi province, the bone whistles from
the Hemudu site at Yuyao in Zhejiang province, and the bone flutes from Jiahu village of Wuyang county in
Henan province. These and others pushed the earliest musical evidence from 6000 years to 8000 years in the
distant past. The celebrated bell chimes of Marquis Yi of the State of Zeng from Sui county in Hubei province
testify to the technological advances and exquisite workmanship of the Warring States period. After
thousands of years of development, China has established a unique system of musical instruments with
distinctive characteristics.

Among the voluminous historical writings from China’s past, including such celebrated collections known
today as the Thirteen Classics, the One Hundred Schools, and the Twenty-Four Dynastic Histories, were
valuable records on musical life at court, in temples, literati circles, and among ordinary people. The depictions

were concrete and detailed.

Complementing these words are direct representations of musical sounds and activities through
specially created visual symbols. In order to record different kinds of music, our ancestors created no less than
thirty kinds of musical notations, the most notable being the gongshang pu, lilii pu, wenzi pu, jianzi pu, guanse
pu, pipa pu, gongche pu (or suzi pu), yanyne banzi pu, xiansuo pu, and ersi pu. These notational systems occupy
a central position in our musical heritage.

The musical instruments, musicological writings, and musical notations are all products of the human
mind and hand. They are the fruits of the wisdom and creative talents of innumerable musicians through the
ages, the manifestations of tireless and unfailing spirits of experimentation, and the cumulative results of
teaching and learning through countless generations of outstanding performers, singers, and theorists.

To comprehend the eight thousand years of China’s musical heritage, one needs to note all four areas of
source material: musical instruments, musicological writings, musical notations, and musicians. These form the

guiding principle in curating this exhibition.

The Music Research Institute of the Chinese Academy of Arts is the only organization on the Chinese
Mainland that is devoted to the collection of musical source materials that include musical instruments,




musicological writings and notations, sound recordings, and visual representations. From the day it was
established in the early 1950s, the Institute, under the directorship of Yang Yinliu and others have made
concerted efforts to seek out both historical and living materials from all the ethnic groups in the country
for preservation and study. After almost fifty years, the Institute has accumulated one hundred and fifty
thousand volumes of writings, 2,100 historical and living musical instruments, seven thousand hours of
field recordings, forty thousand commercial disks, and fifty thousand photographs and other visual
representations. It prides itself in being the national archive of Chinese music of all ethnic nationalities on
this land. Although this exhibition presents only but a tiny fraction of our collection, it nevertheless
opens a window through which to offer a glimpse of the glory of China’s musical heritage.

QIAO Jianzhong
Director

Music Research Institute
Chinese Academy of Arts
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INTRODUCTION

It may be said that during the long course of history, Chinese musical instruments come in
countless forms. It is barely fifty years since scholars have begun to collect and categorize China’s extant
musical instruments numbering over a thousand different types, not to mention those valuable objects
that remained buried in the ground. Indeed, the two distinctive features of Chinese musical instruments
are their long history and great variety.

From documentary records it can be seen that early Chinese society used various kinds of
percussion and wind instruments such as earthen drums, pottery rattles, metal bells, chime stones, clay
ocarinas, bamboo flutes, reed flutes as well as stringed instruments such as the gin and se zithers. By the
Zhou dynasty, over seventy different types of instruments are recorded, and the “eight tones” or ba yin
system of classification emerged using material, whether it be metal, stone, carth, skin, silk, wood, gourd,
or bamboo as the principle of division. This is not only the earliest system of instrument classification in
the world, it also reveals aspects of ancient Chinese thought. For example, philosophy, how people relate
to their environment, their understanding of how sound is created, and the aesthetics of tone among
others.

Archaeological sources include a bone whistle excavated from the site of Hemudu in Hangzhou,
Zhejiang province and a bone flute from the site of Jiahu in Wuyang county in Henan province, over
seven and eight thousand years old respectively. The drilling method of the holes, and the spacing of the
marks that remain visible on these bone instruments of early antiquity marking where the holes should be
drilled, show that the craftsmen of the time were aware of the relation between pitch and the length of
the hollow.

In 1978, in Suixian County in Hebei, the Warring States period tomb of the Marquis Yi of Zeng
(Zeng Houyi) was discovered. Among its contents was the largest set of &ianzhong bells found thus far.
The side and frontal parts of each of the forty-five yongzhong emit two notes when struck, and are carved
with the names of the scales. The range of this set of bianzhonyg spans five scales and its fundamental set
of tones is equivalent to the modern diatonic scale in the key of C. This tomb also yielded a set of
thirty-two bianging chimes stones, a drum of 90 cms in diameter, and zithers of ten, five and twenty-five
strings, bamboo flutes, sheng and paixiao panpipes, as well as drums and other types of instruments. The
way in which these instruments were arranged in the tomb prove that there was a familiarity with the art
of musical instruments and that there was a system of ritual associated with music. The bells, chime
stones and large drum were positioned in the central chamber indicating that they were used for public
functions, while the instruments made of bamboo, wood, or incorporating silk were placed in the eastern

chamber indicating that they were used in more private areas.

From carly literature, phrases such as “the brilliance of zhonyg bell and gu drum, the clanging of
ging chimes and guan pipes”, “the striking and hooting of the earth”, “the striking sound of percussion”,
“the striking of se and gin zithers”, “the great gu drum and great yonyg bell unite”, “strike the se zither and
blow the sheng mouth organ”, “as a xun ocarina, as a ¢z bamboo flute”, and others not only describe the
instruments of pre-Qin times, but also the splendour of the musical culture of the time.




From the Han dynasty onwards, due to active interactions with foreign cultures, a large number and
variety of new instruments appeared. These include the plucked stringed instruments that were held when
played, and collectively known as pipa; various wind instruments such as the sideblown 4 flute, the jia and jino
horns, and the pi/i reeded oboe; and various kinds of drums and other percussion instruments, including the set
of tuned rectangular iron plates called fangxiang. During the Tang dynasty bowed stringed instruments appeared.
All these instruments prospered and spread to many parts of the country along with the development of music
and dance for ritual and entertainment, the rise of popular musical culture in the Song and Yuan, and the
development of operas during the Ming and Qing. Furthermore, the many minority cultures of China’s border
regions have their own musical cultures with many distinctive types of instruments. If we are to say that music
is but one window through which to view culture, then through appreciating the musical instruments of China,
we can also learn about Chinese music, craftsmanship, Chinese thought and perceptions.

The Music Research Institute of the Chinese Academy of Arts was established in 1954 and up to now has
collected over two thousand items covering all historical periods and minority cultures. The collection includes
items donated by famous personalities such as Mei Lanfong, Cheng Yangiu as well as items belonging to
musicians such as Cheng Jialun, Xian Xinghai, Zheng Yingsun. There are also the musical instruments that
several generations of musicologists from the Institute have travelled to the furthest reaches of China’s borders
to collect. And percussion instruments saved from the destruction of Mao’s Da lian ganyg tie (the construction
of thousands of backyard steel furnaces in place of large steel mills). In addition, the Institute has over eighty
guqin zithers of different forms dating from the Tang dynasty to the present day forming an invaluable resource
for the study of zithers. These not only express the foundations of style of Chinese musical instruments, but
their origins, provenance, and collection history also provide vivid historical materials for the study of China’s
modern and contemporary musical history. We have divided the instruments according to the method by which
they emit sound. The categories are acrophones (where the source of vibration is a body of air), membranophones
(where the source of vibration is a stretched membrane), idiophones (where the source of the vibration is solid
~ often the entire body of the instrument), and chordophones (where the source of vibration is a stretched
string). The 123 instruments in the exhibition have all been carefully chosen for those who love Chinese music.

XTAO Mei
Head of the Exhibition Department

Music Research Institute
Chinese Academy of Arts
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81544 % IDIOPHONES

1 {55 Zhong (Bell)

2 158 Zhong (Bell)

3 (HHES 8 Zhong (Bell), tuned to the pitch of

Bei Wuyi

5% s $ Pre-Qin Bianzhong (Flat bell)

K %8% Dasheny Zhong (Dasheng bell)

5585 Luanling (Luan bell)

{#5%% Han Tongling (Bronze bell)

75 % Fangxiang (Suspended metal xylophone)

JRERSET Chunyn with a tiger knob

10 F% Shang Qing (Stone chime)

11 5% Qing Qinyg (Stone chime)

12 JREUKEE Daging with tiger engraving

13 i Bo (Cymbals)

14 58K Jingbo (Small cymbals)

15 H:Af$HEL Tonggu (Bronze drum) with frog
decoration

16 + A 1 88X Tonggu (Bronze drum) with
twelve animals of the zodiac as decoration

17 #4038 Tonggn (Bronze drum) with
engraved patterns

18 #% Nao (Large cymbals)

19 X =R 8 Sanxiluo
(Gong with frog decoration)

20 K¥P#k Dachaoluo (Large gong)

21 K#& Daluo (Large gong)

22 #KAF Qinzi (Small gong)

23 W% Jingang Ling (Small thunderbolt bell)

24 F5%% Maling (Horse bells)

25 K Muyn (“Wooden fish” woodblock)

26 K Muyu (“Wooden fish” woodblock)

27 $A# Paiban (Clappers)

28 MM Nanbangzi (Woodblock)

29 BE#E Zuibany (Foot-operated woodblock)

30 “VSENT 1% Pington zhukonwhuany
(Bamboo jaw’s harp)

31 VYT 0¥ Pingtou zhukoubuany
(Bamboo jaw’s harp)

32 BB 0% Jianxing zhukouhuang

(Bamboo jaw’s harp in the shape of a sword)

O 0 N O\ Ol

#2885 5% LIST OF EXHIBITS

33 WG E N E Qianxing jinshu kouhuang
(Metal jaw’s harp in ring shape)

34 WL & B 1 Qianxing jinshu kouhunang
(Metal jaw’s harp in ring shape)

5 BITE & 0 E Jianxing jinshu kowhuang

(Metal jaw’s harp in the shape of a sword)

36 B4 B L E Yexing jinshu kowhuang
(Metal jaw’s harp in the shape of a leaf)

fiEing 4 2 MEMBRANOPHONES

37 3¢ Tugn (Earthern drum)
38 H % Leitno (Lei-style tao-drum)
39 JW¥% Biangu (Flat drum)
40 ZEHEU Matign (“Horse’s hoof” drum)
41 M Bangu (Clapper drum)
42 K¥t Dagu (Large drum)
43 /NG Xinotanggu (Small drum)
44 /NG Xinotanggu (Small drum)
45 KF9¢ Taipinggn (“Peace” drum)
46 /\fi5¢ Bajinogu (Eight-cornered drum)
47 ¥&5¢ Fenggu (“Bee” drum)
48 %8 Huaigu (Lap drum)
49 %A Shougu (Hand drum)
50 M8 Nanyin biangn (Flat drum for Nanyin)
51 #IR&% Bolanggu (Drum)
52 MR 5% Xiyao taggu (Narrow-waisted clay drum)
53 BRI Yaozu changgu
(“Long”drum of the Yao people)
54 B Shagu (“Sha” drum)
55 IRME Langgu (“Wolf” drum)
56 BRI Yanggen (“Rice-planting song” drum)
57 {43 Huapengu (“Flower pot” drum)

%544 CHORDOPHONES
58 SFEEEL Tong Pipa (Copper pear-shaped plucked lute)
59 TXEEE Wuxian Pipa
(Five-stringed pear-shaped plucked lute)
60 5Pt Qing Ruan (Long-necked plucked lute)
61 KAE Huobusi (Four-stringed plucked lute)




62 7 Hulei (Plucked lute)
63 /NEEE Xino Konghon (Small harp)
64 2% Konghou (Harp)
65 i Se (Bridged plucked zither)
66 5% Wuxiangin (Five-stringed plucked zither)
67 W% Changei Qin (Zither to accompany poetry)
68 % Yangqin (Dulcimer)
69 IEEEE Qing Pipa (Qing-dynasty plucked lute)
70 J\FA%: Bajino Qin (Eight-cornered plucked lute)
71 %% Qin Qin (Qin-dynasty plucked lute)
72 B Shuangqing (“Shuangqing” plucked lute)
73 M3 Liu Qin (“Willow leave” plucked lute)
74 W& Dingdan (“Dingdan” plucked lute)
75 ZAHI Dongbula (“Dongbula” plucked lute)
76 AW Tanbw’er (“Tanbu’er” plucked lute)
77 HAREM Dutai’er (“Dutai’er” plucked lute)
78 FFLH Rewapu (“Rewapu” plucked lute)
79 # H/N=9% Putian Xinosanxian
(Small sanxian of Putian)
80 ZE% Xi Qin (Bowed lute)
81 I Tongtong Sibu (Four-stringed bowed lute)
82 &% Ti Qin (Bowed lute)
83 FHEAE Matou Qin (“Horse’s Head” bowed lute)
84 I W Jing Erbu (Bowed lute for Peking opera)
85 FJE Zhengni (Bowed zither)
86 F Yazheng (Bowed zither)
87 L3 Y Qin (Bowed zither)
88 + =35 Shisanxian Zheng
(Thirteen-string plucked zither)
89 TINELF: Shiliuxian Zheng
(Sixteen-string plucked zither)
90 fMMH3: Jiaye Qin (“Jiaye” zither, or Kayagum)
91 3 (FH#) Gugin “Shuangzhong”
(Qin with name of “Frosted Bell”)
92 W3 (WB) Gugin “Mingfeng”
(Qin with name of “Cry of Phoenix”)
93 5 (AL H) Gugin “Hong Qing Lei”
(Qin with name of “Red Soft Thunder”)
94 H3 (FILHE) Gugin “Xue Jiang Tao”
(Qin with name of “Snow River Tide”)

95 HE (BEMA) Gugin “Wanhe Songfeng”
(Qin with name of “Wind in the Pines in
Ten Thousand Gullies™)

96 % (KE) Gugin “Bing Qing”

(Qin with name of “Ice Chime”)

AR 4E 7 AEROPHONES
97 + 1k /\H4E Pitch pipes
98 #1H Caixun (Painted ocarina)
99 KR Sancai-glazed Taoxino
(Three-colour glazed clay whistle)
100 #5E ANBHEL W Wakouxino
(Whistle made of baked clay in the shape ot an ogre)
101 RIAE Guitou Xun
(Ocarina in the shape of a devil’s head)
102 B# Fengaino (Phoenix flute)
103 PE# Paixino (Panpipe)
104 FESHH Longtou Di
(Flute with dragon’s head)
105 BESHS 1 Longton Gongdi (Flute in the shape of a
bow with dragon’s head)
106 il &2 Dongba (Reed pipe)
107 K& Daguan (Large pipe)
108 /& Xingguan (Small pipe)
109 4% Hailuo (Conch shell)
110 4% Hailuo (Conch shell)
111 J7% Fangsheny (Square mouth organ)
112 L& Shigihuangsheng (17-pipe mouth organ)
113 $i# Tongxino (Copper endblown flute)
114 $H Tongdi (Copper sideblown flute)
115 #H# Tiedi (Iron sideblown flute)
116 LUK Jiemei Xino (“Sister” endblown flute)
117 R\ Chiba or Dongxino (Endblown flute)
118 i Qudi (“Opera” sideblown flute)
119 EB## Yupingxino (Yuping endblown flute)
120 &1 Yinggu Di (Eagle-bone flute)
121 &&H Yinggu Di (Eagle-bone flute)
122 AW Mu Suona (Wooden shawm)
123 /NIEIK Xino Swona (Small shawm)
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CATEGORIZATION SYSTEM
OF MUSICAL INSTRUMENTS

This exhibition uses a system devised by the Austrian Erich Moritz von Hornbostel and the
German Curt Sachs in 1914. Considered the most scientific and objective, it has since been widely used
in academic circles. The system is based upon the nature of material that is the source of vibration in the
musical instrument. Briefly, the broadest level of the system divides all instruments into four categories:

Idiophone: in which the source of vibration is solid, which is often the entire body of the
instrument. It does not require any stretched membrane or string to activate
sound, for example a chime.

&, Membranophone: in which the source of vibration is a stretched membrane, for example
a drum.

- Chordophone: in which the source of vibration is a stretched string, for example a lute.

Aerophone: in which the source of vibration is a body of air, often trapped inside a cavity,
for example a flute.
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Zhonyg (Bell)

Made in the 26th year of Qing Emperor Qianlong (1761)
Found among the Han people

Replica of a Zhou-dynasty yongzhong

H: 71 em

Used in court ritual and entertainment music
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Zhong (Bell)

Made in the 26th year of Qing Emperor Qianlong (1761)
Found among the Han people

Replica of a Zhou dynasty yongzhong

H: 68 cm

Used in court ritual and entertainment music
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Zhonyg (Bell), tuned to the pitch of Be: Wuy:
Made during the reign of Ming Emperor Wanli (1573-1620)
Found among the Han people

H: 272 ¢m

Used in ritual music in Academy and Confucian temple
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Pre-Qin Bianzhonyg (Flat bell)

Made during the Warring States Period (BC 475-221)
Found among the ancient Ba people ’
H: 20 cm

Used in court ritual and entertainment music




26

B

K % 5

JEAY - FTHRMASY

Rk : Eik

REEM - JERBEFM (1101-1125)

W AEAR 20 tHAC 50 FA8 L v S A R 48 o

Yeesai i c SREEIR o HEEREA S PRS- MK o S BINE B %I B
T ABHAVE RN KR mARIESE > A%GEN ‘OO0
oog” - W KEEESTHAEFE#AZEZ “Toa” > pA
RIS 12 - B 15.1 JEK > 88 21.7 JEX -

HEITE - R

THAE © HHEUER - ML -

Dasheng Zhong (Dasheng bell)

Made during the reign of Huizhong reign of Northern Song dynasty
(1101-1125)

Found among the Han people

D 15.1 em

Used in court ritual music and as a standard of pitch measurement
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Luanling (Luan bell)
Made during the Han dynasty (BC 206-AD 220)
Found among the Han and other people
H: 16 cm
Attached to carriages and boats




R fTERSA S

Rk : HRZSA

REEA - EMR (916-1125)

WREAEAR 20 tEAC 50 A H i SC A R A o

YRS HREEIR o RE Y o ERERRMTE R W 13.58K » i H12 45K -
TIRE - A ERARZ E -

Tongling (Bronze bell)

Made during the Liao dynasty (916-1125)
Found among the Qidans

H:135 cm

Attached onto carriages and boats
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Fangxiang (Suspended metal xylophone)

Made in the mid-20th century

Found among the Han and the other people

Replica of a Ming-dynasty instrument

L:16.1 cm, W: 4.2 cm

Used in court ritual and banquet music during the Ming and Qing dynasties
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Chunyn with a tiger knob

Made during the Eastern Han dynasty (25-220)
Found among the ancient Ba people

Suspended from a beam and struck

H: 74 cm, D of shoulder: 44 cm

Used in military music
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Shang Q:ing (Stone chime)

Made in the Shang dynasty (BC 16th—11th century)
Found among the Han people

Suspended from a beam and struck

L 51:5.cm

Used in sacrificial rituals and banquet music
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Qing Qing (Stone chime)

Made in the Qing dynasty (1644-1911)
Found among the Han people

Suspended from a beam and struck

;' 37-cmy, H: 20.3 .cm

Used in sacrificial rituals and banquet music
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Daging with tiger engraving (Large stone chime)
Found among the Han people ‘
Replica of a late Shang-dynasty instrument

Suspended from a beam and struck

L: 84 cm, H: 42 cm

Used in sacrificial rituals and banquet music




1S

SR HREERE - S o RIS

JEAL - TR YA

Rk @ k%

BAEEA - KIEFES (1506-1521) _

R SMRFLNE o ERHEFL o B o I EZIH “KHEEEET T
B —RESIER B 38— ] o Horh— 2L A - Sk BAE34. 28K » LA
18 JEK o

HENE BTFE&F—HEL8 AR J8 . BE . EREEEFE-

THAE : A RMREL - 2548 - Bt - B8 - PR LER A REIEE $ -

Bo (Cymbals)

Made in the Xuande period, Ming dynasty (1506-1521)

Found among the Han and other people

D: 34.2 cm

Used in religious rituals, and in instrumental ensembles, operas, storytelling,
as well as song and dance performances

34
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Jingbo (Small cymbals)

Found among the Han and other people

Dz 19 em

Used in religious rituals, and in instrumental ensembles, operas, storytelling,
as well as song and dance performances
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Tonggn (Bronze drum) with frog decoration

Made during the Western Han peiod (BC 206-22AD)

Found among the national minorities of the Southwest, including the Yi,
Miao, Yao, Tong, and Zhuang

D:103.3 cm, H: 51.5 cm

Used in ancient times for sacrificial rituals, entertainment, long-distance
signalling, and as gift

Used in modern times mainly as accompaniment to song and dance
performances
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Tonggn (Bronze drum) with twelve animals of the zodiac
as decoration :

Made in the Ming dynasty (1368-1644)

Found among the national minorities of the Southwest, including the Yi,
Miao, Yao, Tong, and Zhuang

D: 49 cm, H: 29.2 cm

Used in ancient times for sacrificial rituals, entertainment, long-distance
signalling, and as gift

Used in modern times mainly as accompaniment to song and dance
performances
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Tonggu (Bronze drum) with engraved patterns

Made in the Song dynasty (960-1279)

A gift from Mei Lanfang

Found among the national minorities of the Southwest, including the Yi,
Miao, Yao, Tong, and Zhuang

D: 43 cm, H: 25.8 cm

Used in ancient times for sacrificial rituals, entertainment, long-distance
signalling, and as gift

Used in modern times mainly as accompaniment to song and dance

performances
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Nao (Large cymbals)

Found among the Han people

A gift from Cheng Yanqiu

Held in hands or on a frame

D: 43 ¢m .

Used in religious rituals, and in instrumental ensembles, operas,
storytelling, as well as song and dance performances
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Sanxiluo (Gong with frog decoration)

Made in the Ming dynasty (1368-1644)

Of the Li national minority

Suspended by three threads and struck with wooden stick
;29 cin

Used in funerary rituals
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Dachaoluo (Large gong)

Found among the Han people

Suspended and struck with wooden stick

D: 75 cm

Used in instrumental ensemble and in festive processional music
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Daluo (Large gong)
Made in Qing dynasty (1644-1911)
Found among the Han people

A gift from Mei Lanfang

Suspended and struck with wooden stick

D: 49 cm

Used in wind and percussion ensembles and in opera
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Qsinzi (Small gong)

Found among the Han people

Knobbed gong from the South-eastern coastal area

D: 25 cm

Used in Chaozhou opera and Chaozhou percussion ensemble
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Jingang Ling (Small thunderbolt bell)
Made in the Qianlong period (1736-1795) of Qing dynasty
Found among the Tibetan, Mongolian, Naxi, and Han people
Played by shaking

H: 22 cm

Used in Tibetan Buddhist rituals and in Naxi Dongjing rituals
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Maling (Horse bells)

A gift from Mei Lanfang

Found among the Tibetan, Naxi and Tujia people

Three metallic hollow spheres each with a metal pellet inside
H:10.5cm, C: 9.2 cm

Used in religious rituals as well as song and dance performances
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Muyn (“Wooden fish” woodblock)

Found among the Han people
C:48.5cm
Used in Buddhist rituals and chanting
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Muyn (“Wooden fish” woodblock)

A gift from Mei Lanfang

Found among the Han people
C:26cm

Used in Buddhist rituals and chanting
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Paiban (Clappers)

Made in the Tang dynasty (618-907)

A gift from Mei Lanfang

Found among the Han people

W:6.9-8 cm, T: 1.4 cm

Used in opera, storytelling, and instrumental ensemble
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Nanbangzi (Woodblock)

Found among the Han people

L:21 cm, W: 7.8 cm, T: 6.4 cm

Used mainly among the Cantonese community to accompany Cantonese
opera and in instrumental ensembles
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Zuibang (Foot-operated woodblock)

Found among the Han people

L: 80.5 cm ‘

The beater of the woodblock is tied to the right foot of the
performer, who would be playing the zui-bowed lute at the
same time

Used mainly to accompany Henan opera and Henan storytelling
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Pingtou zhukoubuang (Bamboo jaw’s harp)

Found among the Tibetans, Yi, Jiang, Sulu, Nu, and other national minorities
L: 14 cm

Used for courtship and other social occasions
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Pington shukouhuang (Bamboo jaw’s harp)
Found among the Tibetans, Yi, Jiang, Sulu, Nu, and
other national minorities

L:14.5 cm

Used for courtship and other social occasions
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Jianxing shukouhuang (Bamboo jaw’s harp in the shape
of a sword)

Found among the Yi, Lagu, Sulu, Bulang, Jingpo and other national
minorities

The right hand index and middle fingers pull a string that is attached to
the reed to activate the instrument

L 133 em

Used for courtship and other social occasions




33

BB 0% SUB O]~ ARRES

B R

R © HILA R o

HCHEAFE AR © 1963 48 % 3 M o

SR AR A R - 8% > R 105 K -

RN EFRER > SEEREOWEREMN > BEBRES  ATR
e ) B SRR S -

THRE © EIR - HSHEW AN o Z AR K -

Huanxing jinshu koubuang (Metal jaw’s harp in ring shape)
Found among the North-eastern national minorities -

L:10.5 cm

Used for courtship and other social occasions

Played mainly by women
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Huanxing jinshu koubuang (Metal jaw’s harp in ring shape)
Found among the North-eastern national minorities

L: 6.6 cm

Used for courtship and other social occasions

Played mainly by women
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Jianxing jinshu kouhuang (Metal jaw’s harp in the shape of a sword)

Found among the Miao national minority

Origin unknown, purchased in Guizhou province
L: 4.75 em

Used for courtship and other social occasions
Played mainly by women
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Yexing jinshu kouhnang (Metal jaw’s harp in the shape of a leaf)
Found among the Yi, Lagu, Hani, Jinuo and other national minorities

L: 8.2 cm

Used for courtship and other social occasions

Played mainly by women
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Tugu (Earthern drum)

Used by ancient north-western tribes
Made during the Neolithic period
L:20 cm, D: 8.4-18 cm
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Leitao (Lei-style tao-drum)

Replica of ancient sample

A gift from Cheng Yanqin

Found among the Han people

An eight-faced drum (hence Lei-style) resting on a
tall staft

Played by rotating the staff briskly

D:12 cm

Used in sacrificial rituals
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Biangu (Flat drum) from the Chu kingdom in
pre-Qin times :

Replica of sample from the Warring States Period (BC 475-221)
Used by ancient Chu people

Suspended from a beam and struck

D: 52 cm

Used in court sacrificial rituals and banquet music
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Matigu (“Horse’s hoof” drum)

Found in Tibet and Mongolia

Hour-glass shaped wooden frame with human skin for the two drum faces, with wooden
pellets tied to ribbons hung from the side

Played by holding the drum at the drum waist and twisting the drum back and forth to let
the pellets hit the drum faces

D:12.3cm, H: 9.7 cm

Used in Buddhist chanting and in social song and dance performances
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Bangu (Clapper drum)

Found among the Han people

Suspended on a wooden frame and struck with two
bamboo or rattan beaters

D: 25 cm, H: 9.5 cm

Used mainly in operas and instrumental ensembles
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Dagu (Large drum)

Found among the Han people

A gift from Cheng Yanqiu

Barrel-shaped drum is suspended on a wooden frame and struck with a pair of
wooden beaters

D: 38 cm, H: 71 cm

Used in instrumental ensembles to accompany operas, song and dance
performances, and in festival occasions
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Xiaotanggu (Small drum)

Found among the Han people

A gift from Mei Lanfang

Barrel-shaped drum is suspended from a wooden frame and struck with a pair of
wooden beaters

D: 34 cm, H: 35.5 cm

Used in instrumental ensembles to accompany operas, song and dance
performances, and in festival occasions
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Xinotanggu (Small drum, also known as Funerary drum)
Found among the Han people

Barrel-shaped drum is hung on one person’s back and beaten by a second person
D: 10 cm, H: 40 cm

Used in processional music for funerary rites
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Taipinggu (“Peace” drum)

Found among the Manchurians, Mongolians, and the Han people
Single-faced frame drum with sheep skin and a short handle hung with
metal rings v

Played by holding the handle with left hand and beating the drum surface with
the right hand with a bamboo drum beater

D: 30.5 cm, H: 54.4 cm

Used to accompany song and dance performances during festivities
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Bajinogu (Eight-cornered drum)

Found among the Han, Manchurians, and the Bai people
Small single-faced eight-sided frame drum with python skin; one side has a short
handle, the other seven sides are each attached a pair of small metallic cymbal.
Played by holding and twisting the drum with the left hand and hitting the drum
surface with right hand

D:16.5 cm

Used to accompany story singing in North China, and, among the Bai people, to
accompany song and dance performances
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Fenggu (“Bee” drum)

Found among the Zhuang, Yao, Maonan and other national minorities

Acquired in Heci of Guangxi province

Hour-glass shaped double-faced drum with a very slender waist, hence the
“bee” description

Played by having it squeezed vertically between one’s thighs, hung around
one’s neck, or placed horizontally on a frame or bench

L:52 cm

Used for festivals, funerary rites, and other entertainment occasions
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Huaign (Lap drum)

Found among the Han people

Double-faced frame drum with leather drum face

Played by vertically resting it on the right knee, slanting slightly forward,
held in place with one’s right wrist, and played with a beater with the
right hand

D:19.5 cm, H: 6.4 cm

Used in the Shifangu ensemble music of Jiangsu province and as
accompaniment to Kunqu singing
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Shougn (Hand drum)

Found among the Tibetans and Menba people

Double-faced frame drum with a handle and leather drum face; drum
beater is in the shape of a bow

Left hand holds the drum with the handle while right hand beats the
drum face with the beater

D: 82 ¢m, Hi §7.3 ¢

Originally used in religious rituals by Tibetans; nowdays used mainly to
accompany secular song and dance performances
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Nanyin biangu (Flat drum for Nanyin)

Found among the Han people

Double-faced frame drum

Left hand holding the drum frame, sometimes placing it on one’s
shoulder or on a bamboo frame; right hand striking it with beater
D:17.5 cm

Used to accompany Nanyin singing of Fujian province
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Bolanggu (Drum)

Found among the Han people

Double-faced frame drum with a long handle and attached beaters on strings
Played by holding the handle and twisting it from side to side

D: 14 cm

Originally used in court ritual music; later among commoners and used as
signals by vendors to attract customers
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Xiyao taggu (Narrow-waisted clay drum)

Found among the Zhuang people

Double-faced hour-glass shaped drum

Played by hitting drum faces with palms

L:27 cm, D: 14.5 cm

Used in sacrificial ceremonies and song and dance performances
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Yaozu changgu (“Long” drum of the Yao people)

Found among the Yao people

Double-faced hour-glass shaped drum with a narrow and long mid-section
Played by holding the drum waist with left hand and striking the drum faces
with the right hand as the drummer dances

L: 68 cm

Used mainly in joyous festivities
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Shagu (“Sha” drum)

Found among the Han people

)

Single-faced bowl-shaped drum with thick buffalo leather as drum surface,
producing a sharp and crisp sound

Played by a bamboo or rattan beater

H:11 cm

Used in Cantonese opera and the Shifan drum music in Foshan
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Langgu (“Wolf” drum)

Found among the Han people

Double-faced hour-glass shaped drum with narrow waist, buffalo-leather as
drum face

Played by the left hand holding the drum waist with the right hand hitting
the drum face

L:$2.1:cm

Used in Fujian opera and various kinds of instrumental ensemble music in
the Fujian area
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Yanggegn (“Rice-planting song” drum)
Found among the Han people

A gift from Cheng Yanqiu

Double-faced barrel-shaped drum

Played by having the drum draped around one’s shoulder
and struck with wooden beater

15233 cmy, Dol 2 em

Used in folk song and dance performances
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Huapengn (“Flower pot” drum)

Found among the Han people

Double-faced “flower pot”-shaped drum with wooden frame and leather
drum face

Suspended from a frame and struck with two wooden beaters

D: 58 cm, H: 63 cm

Used in instrumental ensemble music and other ritual activities
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Tong Pipa (Copper pear-shaped plucked lute)
Found among the Han people

Pipa with four triangular bridges along the neck and twelve
frets along the body; missing an original tuning peg

H: 100 cm, W: 31.5 cm

Used for solo and ensemble music, or to accompany singing,
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Wuxian Pipa (Five-stringed pear-shaped
plucked lute)

Replica of Tang dynasty instrument in the collection of
Shosoin in Nara, Japan

Found among the ancient northern people

A gift from Cheng Yanqiu

Played by holding it horizontally and plucked with a
wooden plectrum

L: 108.5 cm

Used for court ritual music
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Qing Ruan (Long-necked plucked lute)
Made in the Qing dynasty (1644-1911) by Fanfulou

A gift from Wang Mengshu

Wooden body and surface with four tuning pegs, eight
frets, and two sets of double strings; plucked with fingers
or plectrum

1: 117 em

Used for court ritual music
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Huobusi (Four-stringed plucked lute)

Used by Mongolian and Han people

Made in the Ming dynasty (1368-1644)

Straight-neck and bow-shaped body with four strings covered with python
skin; plucked with thumb and index finger

L: 83.5 cm, W: 12.5 ¢in

Used for solo and ensemble music, or to accompany singing
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Hulei (Plucked lute)

Made in the Qing dynasty (1644-1911)

Found among the Han people

Straight-necked and bow-shaped body with two strings
H: 86.5 cm, W: 18.5 cm

Used for court ritual music
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Xino Konghou (Small harp) : i

Found among the Han and other people 1|

Triangular wooden frame with 13 silk strings o
Held in left hand and plucked by right hand

H: 80 cm

Used in ritual procession music
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Konghou (Harp)

Modern replica of ancient sample

Found among the Han and other people
A gift from Cheng Yangqiu

Held in lap and played by both hands
H: 137 cm

Used in court ritual music
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Se (Bridged plucked zither)

Made in 7th year of Xianfeng period (1857) of Qing dynasty

A gift from Mei Lanfang

Found among the Han people

L: 211 em

Wooden half-tube long zither with 25 strings

Used for court and Confucian sacrificial rituals, and to accomopany singing
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Wuxiangin (Five-stringed plucked zither)

Replica of the sample discovered in the tomb of Marquis Yi of Zeng,
ca. 433 BC

Rod-shaped hollow wooden box with five string holes

L: 115 em

Used as tuning standard for bell chimes in Pre-Qin times
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Changei Qin (Zither to accompany poetry) or Niujing Qin
(Buffalo-gut zither)

Found among the Han people

Twelve buffalo gut strings stretched lengthwise along a rectangular wooden
box, each string over a bridge

Played by striking the strings with a small stick

1:51.1 cm, W:27.3¢m, H: 5.7 cm

Used to accompany drumsongs in southern Zhejiang province
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Yangqin (Dulcimer)

Found among the Han and Mongolian people

A large number of metal strings stretched over a wooden soundbox in the shape of a stretched
butterfly wings, each over a low bridge

Played with two bamboo beaters

L: 79 cm, W: 34 cm, H: 5.8 cm

Used for instrumental ensemble music and accompanying singing in Guangdong, Jiangnan
area, and northern China
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Qing Pipa (Qing-dynasty plucked lute)
Found among the Han people

Made in the Qing dynasty (1644-1911)

Wooden lute with pear-shaped body and four strings, four
triangular bridges along the neck and twelve frets along
the body

Played by holding the instrument vertically in one’s lap,
with left hand fingers stopping the strings and right hand
fingers plucking

H:91 cm, W: 25.4 cm

Used for solo and ensemble music and as accompaniment
to singing

»
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Bajino Qin (Eight-cornered plucked lute)
Found among the Han people

A lute-type instrument with an eight-sided box as
resonance chamber, two strings, and twelve frets

Played by holding the instrument vertically but slightly
slanted to the left, left hand fingers stopping the string,
right hand plucking the string with a plectrum

1:89 cm

Used for instrumental ensemble music and opera in various
regions of Fujian province
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Qin Qin (Qin plucked lute)

Found among the Han people

Wooden box-shaped body in the shape of a plum flower with a
long neck; 3 strings and 12 frets; plucked with plectrum

L: 90 cm

Originally used in Cantonese instrumental ensemble music; now
widely used in many regional operas and orchestras
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Shuangqing (“Shuangqing” plucked lute)
Found among the Han people

Wooden eight-sided sound box with four strings and
14 frets

H: 99 ¢cm, W: 22 em

Plucked with plectrum

Used in opera and instrumental ensemble music
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Liu Qin (“Willow leaf” plucked lute)
Found among the Han people

Wooden soundbox with short neck, three strings and
24 frets

Plucked with plectrum

H: 66 cm

Used in regional operas of southern Shandong, northern
Jiangsu, and Anhui, and as solo and instrumental
ensemble music
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Dingdan (“Dingdan” plucked lute)

Found among the Tai and other people

Wooden lute-type instrument with three metal strings but
no frets

Plucked with a plectrum made of bamboo, animal bone, or
chicken feather

L: 54 cm

Used for solo performance and to accompany singing and
narrative songs, and for courtship
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Dongbula (“Dongbula” plucked lute)

Found among the Hasak people

Wooden lute-type instrument with 2 strings

Plucked with fingers

H: 95 cm, W: 22.7 cm

Used for solo and ensemble music and to accompany singing
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Tanbu’er (“Tanbu’er” plucked lute)

Found among Uighur and Uzbek people

Wooden lute-type instrument with a small bowl-shaped
sound box, five metal strings and 25 frets

Plucked by either plastic or buffalo bone plectrum or
by metal thimbles

L; 123 ¢cm

Used for solo and ensemble music and for accompani-
ment to singing
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Dutai’er (“Dutai’er” plucked lute)

Found among Uighur and Uzbek people

Wooden lute-type instrument with a bowl-shaped sound
box, two strings and 19 frets

Plucked with right hand fingers

H: 125%em, W: 17.5 ¢

Used for ensemble music or accompany singing
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Rewapu (“Rewapu” plucked lute)

Found among the Uighur and Uzbek people

Wooden lute-type instrument with a bowl-shaped sound box covered with
leather, metal strings and 24 frets

Plucked with fingers

1:93 cm

Used for solo and ensemble music and for accompaniment of singing
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Putian Xiaosanxian (Small sanxian of
Putian)

Found among the Han people

Wooden lute-type instrument with python skin for
surface of the octagonal, bowl-shaped sound box, three
silk strings, no frets

Plucked with fingers

L: 85 cm

Used for instrumental ensemble music and as accompani-
ment to Puxian opera
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Xi Qin (Bowed lute)

Found among the Chaoxian (Korean) people

Wooden lute-type instrument, cylindrical sound box, two
strings, no frets

Bowed with horse-tail bow caught between the two
strings

H: 60 cm

Used as principal instrument in the Chaoxian instru-
mental ensemble
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Tongtong Sihu (Four-stringed bowed lute)
Found among the Mongolian people

Lute-type instrument with cylindrical sound box made
of wood and copper with leather surface, four strings,
4 frets

Bowed with a horse-tail bow that is divided into two
strands: one caught between strings one and two, the
other between strings three and four; two-tone intervals
may be produced

H: 83.5cm

Used in North-eastern provinces, Inner Mongolia, and
other northern provinces, to accompany various kinds
of narrative songs, operas and shadow theaters
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Ti Qin (Bowed lute)

Found among the Han people

Made in the Qing dynasty (1644-1911)

A gift from Yang Dajun

Wooden lute-type, coconut shell soundbox with board
surface, two silk strings, bamboo bow with horse tail
Played by having sound box squeezed between thighs
L:98.8 ¢m

Used in Kunqu opera and instrumental ensemble music
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Matou Qin (“Horse’s Head” bowed lute)
Found among the Mongolian people

Made in the Qing dynasty (1644-1911)

Wooden lute-type with box-shaped sound box of leather
surface, horse’s head carving at tip of long neck, two strings
of horse tail hair, bow of horse tail hair

Played by having sound box placed in between the thighs
H:105.7 cm

Used in court orchestra during Ming and Qing dynasties,
as solo and accompaniment to folksongs and narrative songs
today
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Jing Evbhu (Bowed lute for Peking opera)
Found among the Han people

Wooden lute-type instrument with hexagonal cross-
section cylindrical sound box, two strings with a bow of
horse tail caught between them

L: 67 cm

First used as accompaniment to Peking opera in the
1920s by Wang Shaoqing, now also used in Sichuan,
Henan, and North-eastern operas
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Zhengni (Bowed zither)

Found among the Zhuang people

Wooden half tube long zither, seven silk strings each over a bridge, horse
tail bow; strings are bowed but occasionally plucked

Played by having the instrument held vertically in front so that it can be
rotated for the bow to reach all strings

L: 60 cm, W: 16.5 cm

Used in festivals, weddings, and other leisurely occasions




86
FE

A - LR

Rk : Sk

WoR A - 1959

g ns i gl KSR IRIR A - R TIX > — KA (1) - FRBRFimEILA
B RBOANEAE c MBREAS SR o KA —RABLEL - &
£102.7 JEX > HE11.5 8K > BE22 JEX -

WENE  AWEBREL . AmEm - AFAEE - &8 P EBEERK -
HFAMSERS #E -

e - N RS A EMES o SR E 2 A ik R & 480t Ay i 45 -

Yazhenyg (Bowed zither)

Found among the Chaoxian (Korean) people
Wooden half tube long zither, ten silk strings each over a bridge, bamboo

or horse tail bow
Played by having the left end on a low table and right end on ground, left

hand fingers stopping string, right hand bowing

L:102.7 cm
Used for instrumental ensemble music among the Chaoxian people
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Ya Qin (Bowed zither)

Found among the Han people

Wooden half tube long zither, ten strings, each over a bridge

Left hand held up one end of instrument, right hand bow the strings
L:56.2cm, W: 13.1 cm

Used in regional operas in Hebei, northern Henan, and South-eastern Shanxi
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Shisanxian Zheng (Thirteen-string plucked zither)

Found among the Han people

A gift from Cheng Yanqiu

Wooden half tube long zither, thirteen silk strings, each over a bridge
Left hand manipulates string, right hand fingers pluck strings

L: 134 cm, W: 20.5 cm ,

Used for solo and ensemble music, and as accompaniment to songs and
other solo instruments
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Shiliuxian Zhenyg (Sixteen-string plucked zither)

Found among the Han people »

Wooden half tube long zither, sixteen silk strings, each over a bridge
Left hand manipulates string, right hand fingers pluck strings

L: 164 cm, W: 27 cm

Used as solo and ensemble music, and as accompaniment to songs and
other solo instruments
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Jiaye Qin (“Jiaye” zither, or Kayagum)

Found among the Chaoxian (Korean) people

Wooden half tube long zither, thirteen strings, each over a bridge

Played by placing the zither on a table, or by having the left end on one’s -

knee and right end on ground

L: 144.7 cm, W: 25.5 cm ,
Used as solo or accompaniment to singing and dancing
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Gugin “Shuangzhong” (Qin with name of “Frosted Bell”)

Made in 1631, Ming dynasty

L: 124 cm, T: 5 cm

Zhongni (Confucian) style of design

Black lacquer, with fine “snake belly” crack patterns

Various inscriptions, including its name Frosted Bell, and one by Zhu Qingnian in 1867 who repaired the
instrument

"
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Gugin “Mingfeng” (Qin with name of “Cry of
Phoenix™)

Made in the Southern Song dynasty (1127-1279)

L 126.5 em, T: 6,5 ¢m

Variant of Lianzhu (“string of pearl”) style of design
Chestnut color lacquer, repaired later with red lacquer. Top
surface has large and fine “snake belly” crack patterns mixed
with “bovine hair” and fine “cracked ice”; bottom surface with
irregular crack patterns.

Various inscriptions, including its name Cry of Phoenix and
one that reads “Morning sun about to rise, a sound emerge
from the phoenix nest; when the red strings intone, it will be
heard all under heaven”
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Guqin “Hong Qing Lei” (Qsn with name of “Red Soft Thunder”)
Made in the Southern Song dynasty (1127-1279)
F& 119 v, T2 6.8 ciia

Variant of Fuxi style of design

Black and red lacquer, fine “snake belly” crack patterns

Various inscriptions, including its name Red Soft Thunder and a forged inscription that reads “made

by Master Lei in the third year of the reign Kaiyuan of Tang dynasty”
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Guqin “Xue Jiang Tao” (Qsn with name of “Snow River Tide”)
Made in the Ming dynasty (1368-1644) ~
L;128.6 cm, T: 5 cm

Zhongni (Confucian) style of design

Black lacquer, with fine “snake belly” and “water ripple” crack patterns
Inscription of its name Snow River Tide

b4
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Guqin “Wanhe Songfeng” (Qi»n with name of Wind in the Pines in Ten Thousand Gullies)
Made in the Ming dynasty (1368-1644)

L:123.5cm, T: 4.7 cm

Zhongni (Confucian) style of design

Chestnut color lacquer, repaired later with red lacquer. Fine “snake belly” crack patterns throughout

Various inscriptions, including its name and signature of various people who owned it through the ages

Most recently repaired by twentieth century gzz master Guan Pinghu
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Guqin “Bing Qing” (Qsn with name of “Ice Chime”)
Made in the Ming dynasty (1368-1644) ‘
L:12] cm,T: 3.9 cm

Zhongni (Confucian) style of design

n

Chestnut color lacquer, with “snake belly” crack patterns
Various inscriptions, including its name and signature of different collectors who

owned it through the ages
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Pitch pipes
Found among the Han people

A set of 22 pipes tuned to the chromatic scale, equivalent to the Western
(relative) pitches of C# to B. Missing the fundamental pitch pipe of the
Haungzhong (C). Each pitch has a duplicate pipe.

Missing two pipes of Huangzhony pitch

Used for tuning instruments

RN R RN
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Caixun (Painted ocarina)

Found among the Han people

Made in the Qing dynasty (1644-1911)

A gift from Mei Lanfang

H: 8.5 cm, D of belly: 7 cm

Used for solo and ensemble music, or to accompany singing
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Sancai-glazed Taoxino (Three-colour glazed clay whistle)
Found among the Han people -

Made in the Song dynasty (960-1279)

A gift from Sheng Jialun

H: 4 cm, D of belly: 3.7 cm

Used for solo and ensemble music, or to accompany singing
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Wakouxiao (Whistle made of baked clay in the shape of an ogre)
Found among the Han people

Made in the Song dynasty (960-1279)

H: 4 cm, D of belly: 3.5 cm

Used for solo and ensemble music, or to accompany singing
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Guiton Xun (Ocarina in the shape of a devil’s head)
Found among the Han people

Made in the Song dynasty (960-1279)

A gift from Wang Shanshang

H: 5.7 cm, D of belly: 4.6 cm

Used for solo and ensemble music, or to accompany singing




102

JAVHE X AR R - AEEE R LAY - 22 AR B

KA - B LEER

Rk : Eik%

REEM - FHM (1644-1911)

W AR - A o A TE 1959 FHRRY -

gRAS SR A KRR CIRB R o TNE > BOLAWS o BIME ARSI - B
MUK R 4EE ErhEs BT F o m 34K "3 EXK -

HWENE  ZEER

Thig : HACHNE TR -

Fengxino (Phoenix flute)

End-blown panpipe of 16 bamboo pipes, also known as dongxiao, yaxiao,
and other names

Made in the Qing dynasty (1644-1911)

Found among the Han and other people

H: 34 ¢cm, W: 38 cm

Used for court ritual music
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Paixiao (Panpipe)
Found among the Han people
Panpipe of 20 bamboo pipes
H:19.3 cm, W: 24.5 cm
Used for court ritual music
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Longton Di (Flute with dragon’s head)

Found among the Han people, Mongolians and Manchus
Made in the Qing dynasty (1644-1911)

Side-blown bamboo pipe

L: 70 cm

Used for court ritual music
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Longton Gongdi (Flute in the shape of a bow with dragon’s
head)

Found among the Han people

Replica of a Tang-dynasty stone carving of Dazu, Sichuan province
Side-blown wooden pipe

L: 113.5 ctn

Used for court ritual music
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Dongba (Reed pipe)

Found among the Jingpo people

Endblown double-reed instrument made of wood, five
finger holes

L:62.4 cm

Used in funeral rites and many calendrical and other
festivals
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Daguan (Large pipe)

Found among the Han people

Endblown double-reed instrument, eight finger holes,
low-range model of the xizgguan (see No. 108)

L: 352 ¢y, Di 2.7 ¢m

Used in many kinds of instrumental ensembles in the
Hebei, Shanxi, and Shandong provinces, and in operas
and religious rituals; also used in modern Chinese
orchestras
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Xiaoguan (Small pipe)

Found among the Han people

Endblown double-reed instrument, nine finger holes,
possible descendent from the Tang dynasty

L:18 cm, D: 2 cm

Used in many kinds of instrumental ensembles in the
Hebei, Shanxi, and Shandong provinces, and in operas
and religious rituals; also used in modern Chinese
orchestras
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Huailuo (Conch shell)

Made in the Qianlong period (1736-1795) of Qing dynasty

Found among the Tibetans, Mongolians, Naxi, Tai, Manchurians, and
Han people

1.:36 cm

Used in the past by northern nomadic people in military exercises, physical

labor, and relaxation; also used in Tibetan Buddhist rituals
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Hailuo (Conch shell) |
Found among the Tibetans, Mongolians, Naxi, Tai, Manchurians, and
Han people ‘

A gift from Mei Lanfang

L:30:cm

Used in the past by northern nomadic people in military exercises, physical
labor, and relaxation; also used in Tibetan Buddhist rituals
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Fangsheng (Square mouth organ)

Found among the Han people

Fourteen bamboo pipes over wooden rectangular
resonance chamber

L:72.7 cm

Used in folk instrumental ensemble and in opera
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Shiqibuangshenyg (17 -pipe mouth organ)

Found among the Han people

Seventeen
resonance
L: 80 cm

Used in fo

bamboo pipes over wooden half-spherical
chamber

Ik instrumental ensemble and in opera
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Tongxino (Copper endblown flute)
Found among the Han people

Copper endblown flute with six finger holes
Lz bY.7 e, D: 1.9 ¢

Used in solo and ensemble music
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Tongdi (Copper sideblown flute)

Found among the Han people

Possibly made in the Tang dynasty (618-907)

Copper sideblown flute with ten finger holes; engravings of “Fourth year of the Kaiyuan
reign” of the Tang dynasty (716)

L:61.8 cm

Used in solo and ensemble music
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Tiedi (Iron sideblown flute)
Found among the Han people

Iron endblown flute with ten finger holes
L: 62 cm

Used in solo and ensemble music
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Jiemei Xino (“Sister” endblown flute)

Found among the Miao and Buyi people

Bamboo endblown double flute with two identical pipes, six finger holes on
each

L:4]l cm

Used as solo performance and for courtship among young people
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Chiba or Dongxino (Endblown flute)

Found among the Han people

Bamboo pipe with six finger holes

L& 62 o, Dy 3.8 wm

Major instrument for the Nanyin ensemble of Fujian; used in various regional

B

i

I

A%

operas in Fujian and Taiwan provinces
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Oundi (“Opera” sideblown flute)

Found among the Han people

Bamboo pipe with six finger holes, one blow hole, one membrane hole, and
three structural holes

L:61.5 cm

Used in Kun opera, Jiangnan Sizhu ensemble music, Sunan wind music, and
Chaozhou ensemble music
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Yupingxiao (Yuping endblown flute)
Found among the Han people
Bamboo endblown flute made by a special bamboo species in Yuping of Guizhou

province, six oval-shaped finger holes
L: 64.5 cm
Used in Jiangnan Sizhu ensemble music, Guangdong ensemble music, and opera
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Yinggu Di (Eagle-bone flute)
Found among the Tibetan people
Collected in Qinghai province

Endblown

flute made of wing cartridge of large eagle, seven finger holes

1: 259 em, D: 1.6¢m
Used for leisure playing

R BT R o ©

T

= | o

L




121

=g

KR R

Rk : ik

WO AEAL ¢ A o 1998 FFIRERFI|IESF -

guomsiny B REIRERE - BH AL BRRE > WA o 2R32EXK
BR24EK o '

EEFE: BR - EFHRE T OEFED > UHEREAEE QK oM
RO HILRE -

ThEE © HIR

Yinggu Di (Eagle-bone flute)

Found among the Tibetan people

Collected in Qinghai province

Endblown flute made with wing cartridge of large eagle, nine finger holes
L:32cm,D: 2.4 cm

Used for leisure playing
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Mu Suona (Wooden shawm)

Found among the Uighur and Uzbek people

Wooden double-reeded pipe with eight finger holes and no
flaring horn

L: 40 cm

Used for solo and ensemble music and to accompany singing
and dancing
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Xino Suona (Small shawm)

Found among the Han people

Wooden double-reeded pipe with eight finger holes and
flaring horn

L: 40 cm

Used in ensemble performance, operas, and in wedding and

funeral rituals
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