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21st— 16th Cent. B.C.  Xia Dynasty
16th— 11th Cent. B. C.  Shang Dynasty

11th Cent.— 771 B. C.
770 —256 B. C.

Western Zhou Dynasty

Eastern Zhou Dynasty

770 —476 B. C. Spring and Autumn period
475—221 B.C. Warring States period
221 —207 B. C. Qin Dynasty

206 B. C.—220 A. D.
206 B.C.—8 A.D.

Han Dynasty

Western Han Dyﬁasty

9—23 Xin Dynasty

25—1220 Eastern Han Dynasty
220 — 265 Three Kingdoms

265 — 420 Jin Dynasty

265—316 Western Jin Dynasty
317 —420 Eastern Jin Dynasty
420 — 589 Northern & Southern Dynasties
380 — 581 Northern Dynasties

420 —589 Southern Dynasties

581 —618 Sui Dynasty

618 —907 Tang Dynasty

907 — 960 Five Dynasties

916 — 1125 Liao Dynasty

960 — 1279 Song Dynasty

960 — 1127 Northern Song Dynasty
1127 — 1279 Southern Song Dynasty
1115 —1234 Jin Dynasty

1271 — 1368 Yuan Dynasty

1368 — 1644 Ming Dynasty

1644 —1911 Qing Dynasty
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Hunan Colours

Yeung Chun-tong

Acting Executive Director
University Museum and Art Gallery, The University of Hong Kong

Pottery biscuits are not colourless. However, to beautify them, decorations have
to be added. It is amazing that the Hunan potters learned to make pottery over ten
thousand years ago, and adding ornaments to them as early as seven thousand years

ago.

During the Warring States period, they achieved another advancement through

the introduction of pigment-painting.

From the Eastern Han onwards, they knew how to adorn ceramics with low-fired

lead green glazes and high-fired celadon glazes.

An important breakthrough was made in the Tang dynasty when glazes in two or
three colours were used to paint on ceramics. Decorations were no longer restricted to
moulded, incised or colour-painted patterns. More importantly, they learned to cover
the painted decorations with a layer of transparent glaze. This innovation laid the

foundation for the underglaze traditions of later periods.

The Hunan potters of the Song dynasty continued to use glazes in two to three
colours. In the Yuan dynasty, they produced gingbai or bluish white glaze and in the
Ming dynasty, the underglaze blue decoration. In the Qing dynasty, they created
underglaze wucai (five-colour) decoration which is another achievement in Hunan's

ceramic technology.

Glazes in red, brown, green, celadon, blue, yellow, purple, white and black etc.
can be found on Hunan wares. These xiangcai (Hunan colours) by themselves are not
extraordinary. However, it is the decorations of poems, flowers, birds, landscapes,
figures and animals in these colours on ceramics that make them outstanding. Abundant
examples of these come from the Changsha kiln in the Tang dynasty, the Hengshan
kiln in the Song dynasty and the Liling kiln in the Qing dynasty.

On behalf of the University Museum and Art Gallery, I wish to extend heart-felt
thanks to the Administrative Bureau of Museums and Archaeological Materials, Hunan
Province, the Hunan Institute of Cultural Relics and Archaeology, and the Hunan

Provincial Museum for their support and assistance in making this exhibition possible.
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Preliminary Study of the Underglaze painting

on Tongguan Wares
Philip Mak

University Museum and Art Gallery
The University of Hong Kong

Although the technique of underglaze decoration on ceramics began in the Three
Kingdoms period, it was during the Tang times that this innovative decoration became
prevalent at Tongguan kilns at Changsha City in Hunan province. Tongguan kilns
produced underglaze wares from mid Tang period to the Five Dynasties for a period of
more than three hundred years. Evidence shows that, as far as decoration is concerned,
Tongguan had significant influence on the rust-colour painting on Cizhou and Jizhou

wares and the underglaze blue tradition of Jingdezhen in the subsequent periods.

Being protected by the transparent glaze, the painting survived a better chance
from wear and tear than the scroll painting done on paper or silk, most of which had
already perished with time. The decorations on Tongguan wares, not only serve as a
supplementary source for the study of the pictorial and calligraphic art in the Tang
period, but also afford an opportunity for the investigation of the relation between the

works of the scholar artists and those of the folk artists.

The folk artists of Tongguan kilns used the same sort of writing brush and painted
in the same manner as the scroll painters but on a clay surface to produce bold and
fluid designs beneath a transparent glaze. Though clay is less absorbent than paper
and silk, the folk artists succeeded in creating the ink-splashed and colour-splashed
techniques years before the scholar artists. It seems that they used two kinds of brushes.
With soft brushes they painted thick and thin brushstrokes; with stiff brushes, firm and
even lines. In contrast to the gongbi practised by the scholar artist under the imperial
patronage in scroll painting, the folk artists started the xieyi tradition years before Su
Shi (1036 - 1101) and Wen Tong (1018 - 1079) in the Song dynasty and Zhu Da (1521-
1593) and Xu Wei (1626 - 1705) in the Ming dynasty and possibly leading to the

emergence of the literati painting.

The underglaze motifs come in a rich repertoire of themes and designs. Figures,
animals, birds, flowers and grass, landscapes, geometric patterns and inscriptions of
poems, proverbs and folk rhymes are popular themes. Plate 50 shows a jar decorated
with two seated figures on one side and a poem on the other. The youth and the elder
are two of the legendary figures known as the seven sages who often met in the bamboo
groves. This is a favourite theme in decorative art since the Three Kingdoms period.

The expression and posture of the figures are well depicted. It is easily discernible
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that the youth is asking question while the elder is cogitating for answers. The subtle
delineation in firm and even lines, confirm the meager evidence of works on silk and
paper that Tang figure painting was highly developed. Child and lotus, foreign ladies

and couples are other themes for figural decoration.

Animals and birds are also common motifs: lions, leopards, tigers, deer and goats;
so are cranes, pheasants, phoenixes, wild geese, egrets and little birds. They are all
depicted in the xieyi style with free and expressive brushstrokes. Plate 46 shows a
braying goat standing amidst plants. It is sketched with dark and pale lines of greenish
brown with a light brown wash similar to contemporary ink painting. Though executed
quickly and simply, the form of the animal is vividly portrayed. Similarly, Plate 54
shows a candle stand decorated with birds and clouds painted with short curving strokes

in the xieyi style.

Flowers and grass is another category of decoration on Tongguan wares. Lotus,
Buddhist baoxiang flower, corydalis, chrysanthemum, promegranate, orchid and fern
form the repertoire of decorative elements. The pillow illustrated in Plate 56 is decorated
with fern pattern painted in green while the bowl in Plate 57 with a lotus in green and
brown at the centre. Here, the thick and thin calligraphic lines are used to impart
movement in the composition. The swift and sweeping brushwork used in the depiction
of the lotus shows considerable vigour and is indicative that calligraphic features have
been introduced to the realm of painting as early as the Tang times. Plate 45 shows
chrysanthemum design in brown and turquoise on a jar. The brushstrokes are freely
and confidently executed. The darker outline and shades of the petals, the light brown
branch and the bright turquoise in the foreground have successfully created spatial

depth to the picture.

Landscapes is another genre. The body of the jar in Plate 51 is painted with
lofty mountains, grotesque trees and flying birds composing a landscape painting. While
separated groups of linear contours are juxtaposed as mountains, a few bold strokes
vividly represent the flying birds. Plate 34 shows an abstract painting of mountains
delineated by a few bold calligraphic strokes. It resembles very much Lui Shoukun’s
ink painting of modern days. Moreover, the artist also made use of the chemical changes

in the process of firing to fuse the copper red and copper green to achieve the colour-




splashed effect. The jar in Plate 44 is decorated with
geometric patterns representing cloud-shrouded mountains.
The curvilinear lines are composed of brown dots revealing
West Asiatic influence. The different types of brushwork
evinces that the folk artists were already highly conversant.

During an excavation at Changsha in 1983, 248 items
were found to have inscriptions of hand written poems, folk

rhymes and proverbs. The majority are four-verse poems.

They convey a myriad of themes including melancholy

ah v i oy Wil

partings, friendship, love, ethics and philosophy, frontier expeditions, commercial
transactions, beautiful scenery, puns and word games. They are a rich source of Chinese
literature and calligraphy. The types of calligraphy include the regular, running and
cursive scripts. The styles of prominent Tang calligraphers such as Yan Zhenqing
(709 - 785) and Liu Gongquan (778 - 865) are easily discernible from the inscriptions.
In particular, some inscriptions are highly suggestive of the Huang style, which is
hitherto regarded as the creation of Huang Tingjian (1045 - 1105), but predated it by
two centuries. Figure I shows the calligraphy by Huang Tingjian. If one compares its
brushstrokes with that of plate 49, one would feel the similarity of the style in general.

A further comparison of the same characters * £ » and the character “ #H 7 with the

right component of the character “ # ” in the two illustrations will leave no room for
doubt. The famous lean-gold style (% 4 #2 ) attributed to Emperor Song Huizong is
also apparent in some inscriptions. This indicates that there are definitely some
connections between the development of calligraphic styles of the folk artists of the

Tang dynasty and those of the calligraphers of the Song and Yuan periods.

The innovative technique of glazing the painting on Tongquan wares has
preserved artefacts for the study of Chinese art. According to “A Record of the Famous
Painters of All the Dynasties”, there are more than two hundred flower-and-bird painters
in the Tang dynasty. Eighty of them are classified as skilled-painters of whom Bian
Luan (c. late 8- 9™ century) excelled in flowers and birds and Teng Changyou (9
century) in geese. Unfortunately, few of their works are extant. However, many works
of this genre are preserved on Tongguan wares. Though they have been painted in the
xieyi style, nonetheless, they fill in the blank.

11




The xieyi style aims at expressing the artist’s feelings and emotions with free
brushwork. This is an antithesis to the gongbi style which depicts exact representations
with fine strokes. In this respect the folk artists of Tongguan wares are pioneers. In
the Song dynasty Su Shi (1036 - 1101) and Wen Tong (1018 - 1107) advanced the
concept of wenrenhua or literati painting, meaning the painting in the xieyi style.
However, it was only during the Ming dynasty that literati painting emerged as a distinct
category and exemplified by the works of Xu Wei (1521 - 1593) and Zhu Da (1626 -
1705).

In those early days scroll painting and calligraphy were collected by scholar
officials and circulated within small private circles for appreciation. Common people
could hardly have the opportunity of viewing them. On the contrary, painting,
calligraphy and poems decorated on pots, jars, bowls of the Tongguan kilns were easily
accessible to many households. Tongguan wares were made for domestic as well as
overseas markets. They were exported to Korea, Japan, Indonesia, Thailand,
Philippines, Sri Lanka, Pakistan, Oman, Saudi Arabia, Iran, Irag, Kenya and Tanzania.
In this way they popularised and promulgated Chinese art and literature not only within
China but also to these foreign countries. In this respect, Tongguan wares have played
a unique role in the history of ceramic art.

The Tongguan vessels whether survived in tact or broken in the form of shards,
found in China or abroad, provide invaluable information for the study of Chinese art
of the Tang period. Serious students can now make use of the rich supplementary
source of ceramic painting, in addition to the meager extant works of scroll painting,
in the study of flower-and-bird painting. They can also investigate for the possible
relation between the xieyi painting and the development of the literati painting; and
more importantly, for the connection and influence of the Tongguan calligraphers on
the evolution of some distinguished styles which have been hitherto alleged to be the
creation of prominent calligraphers of later periods. In-depth research will shed light
or these issues. This will help to correct the biased views of the art historians, and to
bring justice to the Tongguan folk artists. With their many contributions, they should
be duly acknowledged in the history of Chinese art. After all their works are a reflection

of the art, literature and cultural traditions of the Tang dynasty.
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Introduction to Ancient Ceramics of the

Hunan Province
Zhou Shirong & He Jiejun

Hunan Research Institute of Cultural Relics and Archaeology

Lying in the middle reaches of the Changjiang River, the province of Hunan is a
land of extensive plains, plateaus and crisscrossing rivers embraced on the south by
the Five Ridges, the east by the Mufu Mountain and the west by the Wuling Mountain.
To the north of this horseshoe-shaped topography is the vast lake of Dongting into
which most rivers pour. Blessed with a mild climate and abundant rainfall, the province
has enjoyed millenniums of great agricultural prosperity, justifying it to be called “the
rice bowl of China” (Fig. 1).

Around 10,000 years ago in early Neolithic times, agricultural settlements with
sound knowledge in pottery making already came to exist in Hunan. The two jars and
three grains of paddy discovered from the caves of Yuchanyan in Daoxian are datable
to over 10,000 years ago, the earliest of such examples ever found in China. The low-
fired brown earthen jars have a pointed bottom, a deep belly, a wide mouth and a body
as thick as | cm. Coarse grits, some reaching 0.5 ¢cm in diameter, are present in the
clay. Impressed on both sides of the wall is a strongly primitive basket motif attesting
to the inference of “pottery making derived from the idea of baking clay-coated baskets
to allow water to be held”. 9000 - 8000 years ago in the closing stage of the early
Neolithic, the Dongting region entered the Pengtoushan cultural period known for its
rice cultivation. Its ceramic products still display primitive characteristics such as the
pasting together of clay slabs to form vessels, the common use of a clay mixed with
charcoal, the predominance of round-base vessels and the overwhelming popularity of
thick and disarrayed cord motifs. However, shapes become more diverse. Jars are
available in wide-mouth, medium-mouth, small-mouth and double-ear designs; bowls
have either deep or shallow sides; three-leg jars and snout-shaped stands also exist.
Obvious enough, pottery making has emerged from its dawning stage. Around 7000
years ago, Hunan saw the coexistence of three distinct yet interlinked and mutually-
influenced cultures: the lower strata of the Zaoshi culture on the northwestern shore of
the Dongting Lake, the Gaomiao culture in the upper and middle reaches of the Yuanshui
River and the Datang culture in the lower reaches of the Xiangjiang River. Incised and
stamped motifs constitute the majority of pottery decorations and at the same time,
painted pottery and white wares began to appear. The ring-foot dish with big perforations
and the perforated vessel cover with seven-ray sun motif from the lower strata of the
Zaoshi cultural accumulations are both functional and decorative. Particularly

fascinating are the mysterious zoomorphic masks, phoenixes and sun motif neatly and
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Fig.2 Animal masks and phoenix patterns of Gaomiao culture

out by comb-dotting on a huge number of
Gaomiao artefacts (Fig. 2). A double-ear jar
unearthed from the site of Datang culture has
on its white-slipped body a rich variety of motifs
comprising lattices, waves, flower petals, tree
crowns and birds painted in brown pigment. The
sensible composition and smooth lines speak of
a remarkable artistic standard. When the
Dongting region came under the Tangjia culture
7000 - 6500 years before present, pottery
making, particularly the white wares from the
early stage of the lower strata of Zaoshi culture,
saw its first prehistoric apex. Ring-foot dish
forms the mainstay and dou (stem-bowl) ranks
second in quantity. The vessels display a rich
repertoire of elaborate motifs, some strange and
unique, created by moulding, impressing and
stamping against a comb-dotted ground. Some
examples give a bas-relief and strong three-
dimensional sense. The proficiency of technique
is unquestionable. The predominance of SiO,
and the relatively large proportion of A1,O in
the white paste bear a close resemblance to the
composition of kaolin, the material for making
porcelain. White wares of the same style are also
found in the middle and upper reaches of
Yuanshui River in Hunan, Zhujiang River delta

in Guangdong, Longgangsi in Shaanxi and

Luojiajiao in Tongxiang, Zhejiang. The Dongting region is believed to be the very

source and distribution centre of this kind of pottery.

Kilns have been found in a number of sites attributed to the Daxi culture in the

Dongting region. We notice from a well-preserved kiln unearthed at Huachenggang in

Anxiangxian that it comprises the three sections of fire passage, fire box and chimney.
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The lower portion of the fire chamber and fire passage are built underground; the upper
part laid with large pieces of red firebrick has shrunk; the once doom-shaped roof has
collapsed; no fire grate is found. Running along the lower part of the fire box inside
the kiln wall is a platform on which wares to be fired are supposed to be stacked. The
chimney faces the fire passage. Part of the firebrick constituting the wall is scorched.
The airtight design allows an even temperature inside the kiln. Daxi pottery comprises
vessels with bright red slip coating, painted vessels commonly decorated with wave
motif and spirals, as well as a small quantity of white wares. Slow wheels were used
during the late stage of this culture to result in neat and even shapes. Eight kilns
belonging to the Daxi culture have been unearthed from the heart of the Neolithic, town
at Chengtoushan in Lixian. Also found are pits for holding water or raw materials,
ditches for conveying clay and work sheds, all of which come together to form an
integral pottery workshop. As contemporary sites hundreds of miles apart in the
Dongting and Poyang regions yield fine orange-yellow ear-cups with identical shapes
and painted motifs, it is highly probable that pottery was bartered between various
settlements of the regions. During the Qujialing cultural period around 5000 years ago,
the leading position of red earthenware was taken over by polished black pottery and
gray pottery. A wide range of tripods, ewers and stem-bowls of multifarious forms
reveal that the people were aesthetically more sophisticated. The cups with an extremely
thin orange-yellow body from the middle and late period afford fine examples of
prehistoric painted pottery. Blotting technique has been adopted in painting the motifs.
When the Shang culture from the Central Plain found its way into northern Hunan
during the mid-Shang period, it cast great influence there. Shapes formerly unique to
the north now appeared here. Among the new shapes are ge (an earthen pot), jia (libation
cup), zun (trumpet-mouthed wine-vessel), gui (circular food container with handles),
dou (stem-bowl) with fake belly. Stoneware also came into existence. Kilns were found
in groups in late Shang sites around Duimenshan, Laoguazhou and Feijiahe in
Yueyangxian in the lower reaches of the Xiangjiang River. Two kinds of design are
noted: one in vertical style without fire grate and the other with fire grate and fire
passage. Stonewares from these three sites were fired at 1200°C; the surface gray or
grayish-white; the paste ranges from brownish-purple to gray, grayish-white and white.
Those having a pure white body, extremely fine grain, low absorbency and an easily
fall off paper-thin brown glaze should be identified as primitive celadon. Laboratory

tests have revealed that the stoneware shards from Feijiahe contain 77.12% of SiO,,
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10.95% of Al1,0,, 4.45% of MgO, 5.63% of K,O and minute quantity of CaO, Na,O and
TiO,. The bulk of the vessels are either dishes with a low ring foot or pou-jars, the
latter characterised by having large ring foot, double loop-ears and a straight mouth
that joins the shoulder in an angle. They are commonly incised with wave pattern,
fingernail motif, squares and cord pattern. Most surprising is that stoneware or glazed
pou-jars and dishes with identical shapes and motifs are often found in tombs and sites
belonging to the 2™ to 4™ stages of the Yanxu culture in Anyang, suggesting that the
Anyang examples are likely to be made in the lower reaches of Xiangjiang and later

brought to the Central Plain for some reasons.

It took another thousand years for primitive celadons to attain maturity during
the Eastern Han period. The emergence of celadons in Hunan was basically concurrent
with that in other provinces. Fine quality celadon jars and pou-jars recently found in a
number of mid Eastern Han tombs in the suburb of Changde City have attested to the

maturity of their development.

General surveys of cultural relics in the Hunan province have successfully
identified some four hundred kilns dating from Eastern Han to the Ming and Qing
dynasties (Fig. 3). The finds can be divided into four categories: celadons, painted
porcelains, gingbai wares and blue-and-white wares. They are illustrated as follow:

1. Celadon kilns

The county seat of Xiangyin at the mouth of the Xiangjiang River running into
the Dongting Lake was formerly the centre of celadons prior to the emergence of the
Changsha kilns. Lu Yu, the great connoisseur of tea in the Song dynasty, wrote in
Chajing (Classic of Tea): “Yuezhou kilns ( #/ in Zhejiang) and Yuezhou kilns ( M
in Hunan) both produce green wares that afford nice tea vessels.” Taking into
consideration that Tang kilns often carry the suffix of “zhou” and Xiangyin was under
the jurisdiction of Yuezhou (hereunder referring only to Yuezhou in Hunan), ceramic
historians believe that the ancient kiln sites spreading some ten miles along the shore
of Xiangjiang River in Xiangyin are in fact the Yuezhou kilns mentioned in Chajing.
They began operation in Eastern Han, enjoyed great prosperity during the two Jin

dynasties and Sui, and declined in Tang. In 1988, a piece of celadon shard unearthed
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from a kiln at Qingzhusi in Anjingxiang in Xiangyin was found to bear the four
characters “ Han an ernian” meaning the 2™ year of the Han’an Era (AD 143), the
earliest of all dated celadon shards ever found in celadon kilns in China. The kiln is
believed to have operated until the Wu regime (AD 222-280) of the Three Kingdoms.
Firing temperature proves to be as high as 1224°C. Wood and grass ash have been
added to the bright-green or soy-brown monochrome glaze. From this kiln come the
earliest celadons with a high-calcium ash glaze and a high-silicon porcelaneous body.
Vessels were stacked on circular bedders and rest rings inside the kiln. Varieties include
urn, jar, water pot, cauldron, ou (a measuring container), cup and bowl etc. Celadons
with similar characteristics were also found in a number of Eastern Han and Three-
Kingdoms tombs in Changsha, Xiangyin, Taojiang, Hengyang, Chenzhou and Yiyang.
Possibly they originated from a well established kiln at Qingzhusi, the dawning stage

of the Yuezhou kilns.

The Yuezhou kilns saw great prosperity from the Jin dynasties to early Tang. On
9% June 1997, two dragon kilns were uncovered at Mawangkang near the riverside in
the county seat of Xiangyin. One belongs to the Sui peridd and the other to the Southern
Dynasties, the latter being intruded by the former. Scattering over the Sui kiln are
early Tang accumulations from which comes a very fine saggar with the base marking
“guan”, meaning official. Underneath the Sui kiln are kiln remnants of the Southern
dynasties and the two Jin dynasties. Among the Southern Dynasties remnants is a celadon
bowl inscribed on the base with the two characters “fai guan” (Imperial Official),
evidencing the kiln’s service to the court and the government from the Southern
Dynasties to early Tang. Except for the rear part which is buried under a modern kiln
and thus cannot be unearthed, the rest of the Sui kiln is well preserved. Over 8 metres
have been uncovered. The front section still retains three fire passages and a pit laid
with bricks for storing firewood. Between the brick walls is the kiln bed on which
hundreds of saggars of varied shapes to suit different firing methods are placed. Inside
a number of saggars are vestiges of vitrified celadons, providing reliable grounds for
dating. Saggars are also found amongst the Southern Dynasties remnants and Eastern
Jin accumulations, repudiating the earlier argument that firing inside saggars began in
Sui. Among the Jin accumulations are huge quantity of bowls and bo (shallow-sided
bowl) with underglazed colour mottling along the mouth rim and on the base. They are
probably the precursor of the underglazed painted wares from Changsha. Of the




thousands of celadons excavated, 600 - 700 pieces are basically in good condition. The
glaze with a colour ranging from pea-green to shrimp-green and greenish-brown is
lustrous, rich, smooth and mostly free from flaking, evidencing technological
advancement. Over forty forms are identified, the most notable being bo, bowl, goblet,
stem cup, ink-slab with legs, cup-stand, spittoon, urinal, lotus-petal zun vase, ewer
with dragon handle, ewer with chicken-head spout, ewer with plate-shaped mouth, four-
looped jar and kou bowl. The finds furnish abundant new data for the study of Yuezhou
kilns as well as the evolution and transformation of the celadons. They also help confirm
the origin of a large quantity of fine quality celadons unearthed from Western Jin to
early Tang tombs and wells at Changde, Xiangyin, Changsha, Yueyang, Liuyang and
Yiyang, including the Sui tomb dated to the 6" year of the Daye era (610) at the county
seat of Xiangyin and the early Tang brick tomb chamber at Lake Xianjia in Changsha.

The declination of the Yuezhou kilns began in early Tang. Although Tang celadon
kilns are uncovered from Tieguanzhui in Xiangyin, the finds are much inferior than
earlier examples in quality, shape and glaze colour. The sudden emergence of the
underglazed wares of Changsha is a possible explanation. Traditional celadons gradually
lost their competitiveness. Though celadons were also made in Changsha kilns
throughout the Tang and into the Five Dynasties, they remained a side-line far behind
the underglazed wares in significance and few fine examples are known. The only

notable celadon kilns in Hunan in subsequent periods are Hengyang and Yiyang.

The Hengyang kilns, with Jiangjia Kiln being the representative, refer to a number
of kiln sites in Jiangjiaci in the southern suburb of Hengyang City, Chejiang in
Hengnanxian and Hejia in Hengshanxian. Most dragon kilns in Jiangjia are built of old
saggars. One relatively well preserved example measuring 33 metres long and 2.9 metres
wide comprises six stepped sections running up a hillside 10° in gradient. The floors
are laid with yellow earth and the walls with double layers of saggars. Seven neatly
arrayed saggars are found at the far end. The wares are fired on nippled bedders and
spurs with three or four pins inside the saggars. The most popular items are bowl, cup,
cup-stand, basin, bo-bowl, vat, ewer, bottle, zun, lamp-stand and ink-slab. Few have
slip coating over their grayish-white body. The glaze is smooth and lustrous, some
with small crackles and others large ones. While most glazes are bright green in colour,

yellowish and grayish ones also exist. Low relief floral motifs, mostly lotus, constitute
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the majority of the decorations. Moulded motifs featuring chrysanthemum roundels or
lotus rank second in popularity. Black and brown mottling appear on a minute number
of celadons. Also unearthed are grinders inscribed with reign marks denoting “the 3™
year of the Taiping (Taiping Xingguo period)” , “the Taizhong period” (Tang, 847-
859) and “the 2™ year of the Zhihe period” (Northern Song, 1055). It is then suggested
that the Hengyang kilns were active from around late Tang to mid Northern Song.

The Yiyang kilns are located at Wulingxiang in the southern suburb of Yiyang
City. The sites scatter along the shores of the old river course by the side of the Dongting
Lake. Firing were conducted in dragon kilns, the longest one measuring 70 metres.
Among the kiln furniture are funnel-shaped and tripod-shaped saggars and spurs. Bowl,
cup, stem-cup, dish, tray and ewer account for the bulk of the production. Vessels were
fired on their foot. Glaze colour ranges from bright green and jade-green to jade-gray,
tea-dust and amber. Thickly potted bowls, dishes and basins have lotus petals incised
on their exterior and an unglazed roundel reserved in the centre well. Sometimes floral
motifs are painted in white around the well under a layer of transparent green glaze.
Though similar in appearance to Longquan celadons and Guan style Song wares, they
are distinct from these two by having a white instead of incense-gray biscuit. Those
with thin walls are impressed with stylised lotus or chrysanthemum under a milky-
green glaze. Since most of the thinly potted vessels were fired upside down on rest
rings, their mouth rims are often bare of glaze. Individual shapes bear close resemblance

to the raw-mouth white wares. Yiyang wares were made from Southern Song to Yuan.
2. Kilns making painted porcelain
A. Underglazed sancai (three-colour) wares from the Changsha Kkilns

The Changsha kilns, also known as Tongguan kilns, scatter over an area of some
10 square kilometres in the vicinity of Shizhu Lake at Shutangxiang in Wangchengxian.
The sites, including Lan’anzhui, Wazhaping, Liaojiapo, Dusipo, Tanjiapo and
Jianzeshan, are about 30 kilometres from Changsha by way of the Xiangjiang River
and within a few kilometres reach from the town of Tongguan, important ceramic centre
in modern and contemporary China. The thriving days of these kilns are vividly

illustrated in the poem Shizhu by the Tang poet Li Qunyu. It reads:




Clay is dug up from the ancient river banks to be made into vessels
And Tall trees from the woods are cut down to be used as fuel.
Red flames light up the entire Xiangpu area and

Smoke rises up to the clouds above the Dongting Lake.

Coal dusts fly around in the countryside and

Crackling sound is heard from afar.

Kilns making wise use of the topography

Stretch nearly as far as the tomb of Zhurong, the God of Fire.

Xiangpu is where a small stream now known as Xinhe in Shizhu joins the
Xiangjiang River. Lan’anzhui, one of the kiln sites, is located here. A number of

excavations have been carried out in the region.

The Changsha kilns owe their significance in Chinese ceramic history to the
invention of underglazed painting. Two rather extensive excavations took place from
1978 - 1983. Nearly 10,000 pieces of porcelains with relatively little damage and a
well preserved dragon kiln measuring 41 metres in length have been unearthed. The
foremost section of the kiln comprises stokehole, fire box, fire-bearing passage, rain-
proof shed and retaining wall. The kiln bed runs as long as 30 metres. The wall of
green bricks to its west is well preserved. It bears three doors whereas the eastern wall
has only one. The kiln ends at the hilltop. From the 4-metre long rearmost section rises
a squarish chimney built of green bricks. Between the chimney and the kiln bed is a
level ground 3 metres in length, probably designed to keep the remaining flames to
make full use of the lingering heat (Fig. 4)

Changsha wares owe their origin to Yuezhou wares, and the influence of Tang
sancai wares is crucial. Underglazed colour mottling already appears on Yuezhou
celadons of the Western and Eastern Jin periods but the designs are rather primitive
and monotonous. It is not until under the Changsha kilns that it becomes a unique art
comparable to the monochrome (including soy and black glaze) celadons. The painted
porcelains display a rich gamut of coloured glazes including copper green, copper red,
the variegated flambé colours and tones of green, brown, black and white. Polychrome

paintings outnumber monochrome ones. Line drawings, mostly using wire lines, cotton-
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Fig.d Plan/ cross-section view ol Changsha kiln

yarn lines or complex lines, constitute the framework of the painting. The colours either
come in solid dots or different patches of colour are made to run into each other. Motifs
are created by a combination of colour dots, lines and blocks. Occasionally ink-splashing
and ink-washing are employed to obtain the effect of ink painting on rice paper. The
potters and pottery painters have not only drawn inspirations from traditional Chinese
ink painting to create a unique form of painted porcelain, but also made full use of the
kiln fire to effect chemical changes in the glaze so as to obtain different colours. Very
often monotonous colours were made to fuse into each other to give dramatic hues.
The underglazed motifs come in a rich repertoire of themes and designs. Figures,
animals, birds, floras, landscapes, geometric patterns and inscriptions of proverbs and
poetic lines are popular themes. To be more detailed, there are legendary figures known
as The Seven Sages in the Bamboo Groves, foreign ladies, foreign couples, lotus and
boys; lions, leopards, tigers, river deer and goats; cranes, long-tailed birds, phoenixes,
wild geese, egrets and little birds; lotus, Buddhist baoxiang flower, corydalis,
chrysanthemum, pomegranate, pineapple, Chinese orchids, ferns and tendrils; trees,
huts, cloud-shrouded mountains, pagodas and sailing boats; geometric patterns created

by continuous beads; arbitrary images resembling moving clouds and running water.




An innovation of the Changsha potters is the writing of poetic lines and proverbs under
the glaze, which greatly raises the literary significance of the wares. During an
excavation in 1983, 248 items were found to bear poems and other inscriptions. The
lines usually appear on the part of the ewer under the spout. The majority of them are
four-line Tang poems with five characters to a line. Of the sixty poems with varied
themes identified, only ten contain identical or similar expressions in Quan Tangshi
(Complete record of Tang poems). Obviously these eight poems are works of scholars
while the rest are folk creations. The latter speak of a rich variety of subjects including
melancholy partings, inconstant human relationship, ethics and morality, philosophy
of conducting oneself in society, love affairs, commercial activities, frontier expeditions,
landscape scenery, social intercourse and fun with words. They have greatly enriched
the repertoire of Chinese literature. Appliqué decoration is another unique feature of
Changsha wares. Moulded flowers are pasted onto the ewers under the loop-ear or spout.
Patches of soy colour are then painted onto and around the appliqué before a layer of
transparent green or yellow glaze is added to enhance the visual effect. Sala tree and

its stylised representations, birds and figures are among the popular motifs.

Changsha wares are remarkably rich in form and style. Over 70 shapes are noted,
of which the most popular being ewer, bowl, jar, washer, box, vase, dish, water dropper,
lamp, candle-stand, water pot, cup, headrest and various forms of sculptured birds,
animals and figurines. Each shape is highly diverse in style. For instance, ewer is
available in more than 20 designs. In addition to circular vessels, there are also floral-
shape, melon-shape and animal-shape items as well as imitations of metal wares, all
attesting to the distinct period style, folk flavour and regional characteristics of

Changsha wares.

The best Changsha products found in China were unearthed in Ningbo and
Yangzhou, both being important ports from the Tang to the Five Dynasties. Since the
beginning of this century, large number of Yuezhou celadons, white wares from Xing
and Ding kilns and underglazed painted wares from Changsha dating from the Tang
and Five Dynasties were continuously unearthed from ancient sites in Northeast Asia,
Southeast Asia, South Asia, Middle East and East Africa. This proves that Changsha
products were important export wares. Korea, Japan, Indonesia and Iran have yielded

the largest quantity of Changsha wares outside China while Thailand, Philippines, Sri
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Lanka, Pakistan, Oman, Saudi Arabia, Iraq, Kenya and Tanzania also witnessed the
excavation of these items. Changsha wares are similar to the brilliant Tang culture in
that they pick up elements from foreign cultures to enrich themselves as they spread
outside China. In order to enhance the decorative and colour effect so as to suit foreign
taste, motifs are boldly executed in brown and green. Popular motifs such as Hu dancers
and musicians, lions, coconut groves, patterns in shape of date palm or made up of
continuous beads are obviously inspired by west Asian and Persian art. A water bottle
with cloud-shaped loop-ears and Arabian scripts denoting “Great is the True Lord”
unearthed from a Tang tomb at Xiaojiashan in Yangzhou in 1980 must have been

specially made for the Arabian market.

Features characteristic of early Tang ceramics are absent on Changsha wares.
The discovery of underglazed sancai wares in tombs datable to the heydays of Tang
indicate that the Changsha kilns began operation no later than mid Tang. A number of
Changsha products including water pot with brown underglazed painting, water dropper
with flat or fluted body and chicken-tail thumb-rest over the handle, double-ear jar
with soy colour underglazed painting and celadon box were found in Five Dynasties
tombs in the region but the body is more coarse-grained. The absence of Changsha
 wares as mortuary objects in Northern Song tombs confirms that production declined
since the Five Dynasties. Reign marks are commonly found on Changsha wares and
moulds. Examples include “Yuanhe sannian ” (3" year of the Yuanhe era, 808), “Yuanhe
wunian” (5" year of the Yuanhe era, 810), “Taihe wunian” (5" year of the Taihe era,
831), “Kaicheng sannian” (3™ year of the Kaicheng era, 838), “Dazhong ernian,
Dazhong wunian, Dazhong banian, Dazhong jiunian, Dazhong shinian” (2", 5% 8t
9®, 10" year of the Dazhong era, 848, 851, 854, 855, 856), “Qianning wunian” (5* year
of the Qianning era, 898), “Kaiping wunian” (5" year of the Kai Ping era,
909),“Zhenming liunian™ (6th year of the Zhenming era, 920) and * Tiancheng sinian”
(4" year of the Tiancheng era, 929), verifying the following conclusion: “Changsha
kilns emerged in mid Tang, enjoyed great prosperity in late Tang and declined in the
Five Dynasties”.

B.  Painted porcelain with white-powdered ground from Hengshan kilns

The Hengshan kilns are situated at Xiangjiangcun in Hejiaxiang, by the side of
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the pier and at Zhaojiadui on the northern bank of the Xiangjiang River. Dragon kilns
were used and production continued from Song to Yuan. The No.1 kiln at Zhaojiadui
has an overall length of 32 metres and a width of 2.8 metres. Down the ground are four
accumulation layers of kiln remnants separated by floors of red firebricks belonging to
various periods spanning centuries. The wares are well preserved between the firebricks
(Fig. 5). Finds include bowls, dishes, bo-

bowls, cups, ewers and vases. Bowls and
dishes account for nearly half of the finds
while ewer ranks next in quantity. The
vessels are gracefully and elegantly
shaped. Apart from the yellowish-green
transparent glaze, there are also green,
blue and brown glazes of various tones to

be used for underglazed painting. The
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Fig.3 Cross-section view of Hengshan kiln

to grayish-blue; the brown varies from a

lighter oil-yellow and light brown to the

darker shades of chestnut brown and soy black. Since the paste is relatively dark in
colour, the exterior of the vessel is often coated with white slip before painting is
executed. No more glaze is applied over the painted decoration. Hengshan wares are
unique in the way that the painted motifs are neither overglazed nor underglazed. They
are referred to as “polychrome painted porcelain on white-powdered ground”. Only
one firing of high temperature is necessary. In order to attract attention, decorative
motifs are often painted on conspicuous areas such as the middle section of the ewers,
bottles and jars, and the centre well of bowls and dishes. Some patterns are shaped like
a panel with a colour frame. Very often bands of motifs run around the ewers, vases,
censers and urns. Among the most commonly seen Hengshan wares are vase with peony
in brown and green colour, ewer with peony motif, ewer with chrysanthemum scrolls
and tripod censer with peony design. The part of the body above the decorative band is
often coated with green glaze while the part beneath it is dressed in soy-brown glaze.
Bowls and dishes have decorations painted to the centre of the well and under the

mouth rim on the exterior. Brown or green glaze is used to frame the motifs.
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C. Underglazed wucai (five-colour) wares from the Liling Kkilns

The Liling kilns began operation in the Yongzheng era of the Qing dynasty. From
the Jiajing era onward, kilns mushroomed around Weishan and across a region hundreds
of square miles in area. They enjoyed great prosperity from around the 17" and 18®
years to the 29" year of the Guangxu period (1891/2 - 1903). Over 480 ceramic factories
and more than 2000 dragon kilns producing mainly blue-and-white bowls and dishes
were in operation in the Liling county. After the 1898 pdlitical transformation, folk
industry in Hunan began to receive attention. The Public Ceramic School with Japanese
teachers was established in Jiangwan by Xiong Xiling from-Fenghuang county and
Wen Jufeng from Liling county in the 30" year of the Guangxu period (1904). Two
years later, the Hunan Ceramic Company was formed and famous potters from
Jingdezhen were invited to impart their skills. It is from this point that the ceramic
industry in Liling found its way into cities, shedding its rustic flavour as it did so to
become more elegant and refined. Five tones of high-fired underglazed pigments were
invented. These pigments were filled in between double outlines on wares
simultaneously decorated with blue-and white motifs. Three firings (two biscuit firings
and one glaze firing) had to be done. The finished products are known as “underglazed
wucai wares”. These absolute novelties proved to be of great popularity. They are loved
for their hard and fine-grained body, rich and lustrous glaze, unique decorative style
and in particular the exquisite painting with variegated colours. From 1909 to 1915,
Liling wares won a number of awards in local and overseas ceramic competitions,
namely the First Class Award granted by the Wuhan Trade Promotion Association and
Nanyang Trade Promotion Association (held in Nanjing), the Best Award presented by
an exposition in Italy and a Gold Medal presented by the International Exposition of
Panama (held in San Francisco). Since then, Liling wares earn global acclamation and
become increasingly famous. Liling wares often bear lengthy inscriptions accompanied
by names of the cyclic year or reign year, company names or school names, auspicious
wordings and signatures. Examples are “ wushen (34" year of the Guangxu period,
1908), “Wushen Hunan gongsi” (34" year of the Guangxu era, Hunan Company), “Da
Qing Xuantong ernian Hunan ciye gongsi” (Qing Dynasty, 2™ year of the Xuantong
era, Hunan Ceramic Company), “Da Qing Xuantong sannian Hunan ciye gongsi” (Qing
Dynasty, 3% year of the Xuantong era, Hunan Ceramics Company), “Xuantong ernian

Hunan ciye xuetang xuesheng Zhou Zhichui chengjipin” (2™ year of the Xuantong era,




work of Zhou Zhichui, student of the Hunan Ceramics School), “Hongxian yuannian
yiyue Yuanjingcheng Shaofuzi daren xunzheng ”(1* month of the 1* year of the Hongxian
period, to be presented to the Honourable Shaofuzi for comment),* Minguo jiunian
zhongdongyue Hunan mofan yaoye gongchang zao “(made by the Hunan Exemplary
Ceramic Workshop in mid winter in the 9" year of the Minguo era, 1920) and" Fugui
yannian "(wealth, nobility and longevity). A brush holder with underglazed black and
green painting in the collection of the Liling Municipal Museum has in the centre front
four bold characters “Shixue Guochi” (swear to drive away national shame) arfanged
in two rows. The sides are inscribed with lines denoting “award for student winning
the National Shame Speech Competition held in Liling” and “donated by the Liling
Society of Promoting the Using of National Products”. “National shame” refers to the
21-claused convention that the Beiyang Government signed with the Japanese on May
9, 1915. The bamboo and stylised Tathu rocks painted to the other side of the brush
holder is a symbol of the Chinese people’s unyieldingness and that they would remember
the shame. The commemorative significance of this brush holder makes it particularly

precious.

The underglazed wucai wares from Liling are mainly decorated with floral sprays.
Also depicted are figures, landscapes, birds and animals. Western techniques such as
sketching and watercolouring add varieties to traditional expressions. Abundant Liling
underglazed wucai wares belonging to late Qing and early Republican period are
available in the market. Displayed in the present exhibition are a number of rare
examples including the cylindrical vat with butterfly and flower motif, vase with mynah
and oriental cherry, vase with small neck and landscape painting, vase with floral sprays,
phoenix-tail vase with hundred-flower motif, guanyin-vase with landscape scenery and
figures, vase with zoomorphic-mask ring-handle and vine motif, teacup with floral

sprays, large basin with old pines, flowers and birds, and vase with fox and geese.

3. Kilns producing gingbai wares and blue-and-white wares

Except for a small quantity of milky-white items produced as side-line in the

Changsha kilns, no white wares were made in Hunan until the Song and Yuan periods.
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It is during these two dynasties that white wares and gingbai wares began to appear in
a number of kilns in the counties of Hengdong, Laiyang and Yiyang.

A number of kilns in Hengdong were devoted to the production of white wares.
Mayuanling and Tanjialing in Xiaochuxiang are 25 kilometres to the north of the county
seat while Jifucun in Youmaxiang is twice as far. China clay comes in abundance in
Mayuanling. Nowadays the place still supplies large quantity of china clay to the
porcelain factories in Shiwan. White porcelain shards are found everywhere across the
hills and fields in Tanjialing. The pure white body of Hengdong productions are either
coated with gingbai glaze or a white glaze with greenish or yellowish tint. Shapes
include bow, dish, cup, vase, ewer andvat. Some bowls have lotuses moulded to their
sides. Firing was done in dragon kilns. Accompanying the white wares from Mayuanling
is a pounding-bowl bearing the characters “ Yanyou sinian” (4™ year of the Yanyou

era, 1317). Late Song and Yuan characteristics are vestigial on the white wares.

Qingbai wares were made in some ten kilns in Moxingxiang and Taipingxiang
southwest of the county seat of Leiyang. These kilns are generally referred to as Moxing
kilns. The gingbai wares produced here are of relatively high standard among kilns
producing the same kind of wares in the Hunan province. They have a thin and
translucent body. A rich variety of shapes including bowl, dish, saucer, cup, lamp,
censer, ewer and vase are available. Since the vessels were fired upside down, most
mouth rims are bare of glaze. The body and the centre often bear impressed motifs
such as the character “hui” resembling a key fret, peony, chrysanthemum, fish,
continuous beads, wave crests, interlocking thunder motif and bamboo leaves. Some

examples have upfacing lotus carved to the walls.

Production of blue-and-white wares was either a major business or a side-line of
the Yiyang kilns, the early Liling kilns and the Longjing kilns at Huaihua. The Yiyang
kilns were scattered around Wanpen Mountain in Hanhecun in Yangwuling. Nearly all
the porcelain remnants found here are bowls, urns and ewers with blue-and-white
decorations, of which bowls outnumber the others. The white glaze is tinted with water-
green or jade-green. The cobalt ranges from greenish-grey and light black to light blue
and russet. The biscuit is either pure white or slightly tinted with gray. Bowls are thickly

potted, large in size and bold in form. The exterior is often decorated with moulded




chrysanthemums set against freely painted leaves. Some are inscribed with “Furu
donghai ”(fortune as vast as the East Sea). The urns with a straight collar, loops on the
round shoulder, a slightly domed and rabbeted cover with a conical knob and
chrysanthemum motif on the body are similar to the small jars with blue-and-white
floral scrolls of the Wanli era of the Ming dynasty. It is believed that the urns were

made in late Ming between the Wanli and the Chongzhen periods.

Before the emergence of the underglazed wucai wares, the major output of the
Liling kilns was blue-and-white. During the Yongzheng period, ceramic industry
flourished in Weishan. A large quantity of blue-and-white shards, over 90% coming
from bowls, still scatter on the hillside and along the riversides of this region. “Weishan
bowl!” was once a highly cherished item. Moulded and painted flora motifs enjoy equal
popularity and sometimes they appear simultaneously on the wares. Most commonly
seen are moulded medallion flowers, moulded deer motif and “shou ” (longevity)
character. Blue-and-white bowls with thin wall and painted with figures were made in

Liling by the Hunan Ceramic Company during late Qing.

The dragon kiln of the Longjing Kiln runs from the valley up the slope on the
west bank of the Wushui River in Longjingxiang in Huaihuaxian. It measures 33.7
kilometres in length and 1.57 - 2.4 kilometre in width. The fore section of the kiln
ascends the hillside in steps while the rear part slants up in 22° gradient. The roof has
already collapsed. The fire box in the front is succeeded by six chambers parted by red
brick walls with vents at the base. The number of vents varies with walls. Kiln doors
and stokeholes are found alongside the chambers. The vitrified surface of the ditch
along which fire burns is clearly visible (Fig. 6). Major products include bowl, cup,
dish, basin, vat, jar with thumb-rest over the handle, lamp and lamp-stand. The body is
either pure white or faintly tinted with pale gray or yellow. The cobalt blue ranges
from a light blue to dark gray and russet. Decorative patterns and paintings appear
simultaneously on the wares. Butterflies and flowers, tendrils, lingzhi fungus and the
character “ fu” (fortune) are themes of great popularity. Production lasted from late

Ming to Qing.

The Yuezhou celadons, the Changsha underglazed sancai wares and Liling

underglazed wucai wares have the highest artistic and research value among all Hunan
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Fig.6 Cross-section / plan of Longjing kiln

porcelains. They occupy a significant chapter in the history of Chinese ceramics and

are the pride of Hunan’s ceramic industry.
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Jar with two lugs

Neolithic period (9000 - 8000 B.P.)

Height 30 cm

Excavated at Pengtoushan in Lixian, 1988

The red pottery jar is impregnated with carbon particles,
covered with red slip and decorated with disarrayed

rope pattern. It has an upright mouth, two lugs on the
shoulder and a globular body ending onto a round bottom.
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Seven-ray sun cover

Neolithic period (8000-7000 B.P.).

Height 12 cm

Excavated from the farm site at Qianlianghu,1991 The red
pottery cover is painted with red slip. The upper part is
disc-shape with a circular hole in the middle,

surrounded by seven radiating triangular openwork design.
The lower part is decorated with the same design.
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Jar with animal mask design

Neolithic period (7000 B.P.)

Height 22 cm

Excavated at Gaomiao site in Qinyang, 1992.

It has an upright high neck and angled shoulder joining
onto a rather straight body that terminates onto the

round base. On either side of the neck are animal masks
with pointed horn and sharp fangs, bearing a mystical air.
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Dish with ringfoot and decoration of animal masks
Neolithic period

Diameter 18.5 cm

Excavated at Gaomiao site in Qinyang, 1992

The dish-shape mouth is connected onto a big splay foot
with zigzag pattern at the base. The body is

decorated with impressed design of birds; the base with
incised pattern of animal masks.
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Ringfoot dish with bird pattern

Neolithic period

Diameter 19.3 cm

Excavated at Gaomiao site in Qinyang, 1992

Most of the red slip has flaked off. It has a small
dish-shape mouth and a splay ringfoot. The body is
decorated with bird's head design composed by dots.
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Deep dish

Neolithic period

Diameter 14.3 cm

Excavated at Gaomiao site in Qinyang, 1992

The red slip of the red pottery dish has flaked off.
It has a slightly flared mouth, an incurved body
and a round bottom with rope pattern.
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Dish with ringfoot

Neolithic period (6500 B.P.)

Diameter 20 cm

Excavated at Tangjiagang site in Anxiangxian, 1990

The white pottery dish has an incurved mouth and a round lip
which is formed by a relief border. Under the border is a
band of wave pattern. On the ringfoot are three groups

of animal mask designs bordered by two band of

wave patterns at the bottom.
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Dish with ringfoot

Neolithic period

Diameter 24 cm

Excavated at Tangjiagang site in Anxiangxian, 1990

The white pottery dish is impregnated with fine grit. It has an
incurved mouth and splay ringfoot. The mouth rim is
decorated with X-patterns while the body, plaited designs.
All appears to have been impressed by moulds.




U
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9. FiadssrE Bk White pottery dou
15,2 JHK Neolithic period
1990 4F- 22 487D 5 e i b Height 15.2 cm
P % i SCAU S SR RESE i o JERLFE Excavated at Tangjiagang site in Anxiangxian, 1990
CEE I o M VR The white pottery dou-bowl has an upright mouth.
{EMEZE L > WIWUIRGAR - The exterior of the bowl is decorated with petal
design in relief. It is joined onto an inverted
trumpet-shape stem.

o
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Black pottery jar

Neolithic period (¢.5000 B.P.)

Height 16.3 cm

Excavated at Pengtoushan Gucheng site in Lixian, 1994
The black pottery jar has a small mouth and a tall neck.
The body bends at an angle in the middle and is supported
on a tall ringfoot decorated with 18 perforations.
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Black pottery jar

Neolithic period

Height 20.2 cm

Excavated at Pengtoushan Gucheng site in Lixian, 1994

The black pottery jar has an upright mouth tapering down to
form a long neck which joins onto a globular body supported
on a splay ringfoot decorated with 19 perforations.

R

55



12

12, Fi AR R 2

22,6 JE K

1994 SE G ARIRBF L1 o7 Sk i)+

JE A A BT REE o JEELRA © ST
& o HEG T ROME - SRR
TS > AU S AL = B PR/ NENAL
L > PRI 19~ 20 ~ 24 MR - 2xdy
&R R AR Y o

56

Dou with cover

Neolithic period

Height 22.6 cm

Overall height 22.6 cm

Excavated at Pengtoushan Gucheng in Lixian, 1994

The black pottery vessel has a bamboo hat-shape cover. The
dou has an incurved wall and is supported by a trumpet-
shape stem with a flat base. The stem is decorated with 19,
20 and 24 perforations respectively in three vertical arrays.
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Sculpture of human head

Neolithic period (4500 - 4000 B.P.)

Height 4.6 cm

Excavated at Songjiatai site in Lixian, 1986

The gray pottery face is in low relief with a high
nose and an open mouth exposing the teeth within.
On either side of the forehead are hair in lumps
while the style of lair worn at the back cannot be
identified due to damage.
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Pigsty in green glaze

Eastern Han dynasty (25 - 220)

Height 19.8 cm

Excavated at Changsha Movie School site, 1956

The red pottery model is covered with green lead glaze.
The pigsty has openwork design on the walls

above which is a lavatory accessible by stairs. The
piglet has short ears, long snout, high back and was
fashioned into shape freely by hands.
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Granary in green glaze

Eastern Han dynasty (25 - 220)

Height 26.5 cm

Excavated at Changsha Movie School site, 1956

The red pottery vessel is covered with green lead glaze.
It is topped with a small bird. On either side of

the model are round vent holes and an entrance. The flat
base is supported by three hoof-shape feet.
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Jar with four lugs in green glaze

Eastern Han dynasty (25 - 220)

Height 28 cm

Excavated from a Han tomb in Dongjiang, Chengde, 1996
The vessel has an upright mouth, a short neck, broad
shoulder with four strap ears and a flat base. The

exterior is decorated with impressed design of small

squares and covered with greenish yellow glaze.




17. W HEREERE Jar with two lugs in green glaze
i 12 JEK Eastern Han dynasty (25 - 220)
1996 4F R VL AL £ Height 12 cm
B BB Wi - RAH o AR - Excavated from the Han tomb at Dongjiang site in Chengde, 1996
HR K - ARBEER/N AR AL The jar has an upright mouth, a short neck, an ovoid body
it w5 2R o and two strap ears on the shoulder. The exterior is decorated

with impressed square pattern and covered with crackled
greenish yellow glaze stopping short near the base.

i
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Jar with dish-shape mouth in green glaze

Eastern Han dynasty (25 - 220)

Height 15.5 ¢cm

Excavated from Qingzhu Temple kiln site in Xiangyin, 1988
The vessel has a dish-shape mouth, a trumpet-shape short
neck and a flat base. The paste is grayish white.

The exterior is decorated with small square patterns

and the shoulder with double recessed lines. The whole
vessel is covered with green glaze stopping short of the base.



19. fi HEBERE Shallow box with brown decoration under green glaze
%13 JHK Sui dynasty (581 - 618)
1981 A& Vb Ik g P 25 1 L Diameter 13 cm
M KO RBERE > NFIE o AR Excavated from the Sui tomb at Chengnan site in Changsha, 1981
B AR o 22 REAEAL - It has a wide mouth, a cover, a shallow round body and
i 7 (PR RTTB a flat base. On either side of the body are two ears.
S R T % € R e Bl o The lid is incised with lotus design and covered with cracked
yellowish green glaze stopping short of the base.
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20. FE HEBMEER ‘ Covered box with brown impressed floral design
&8 5.5 JEAK under green glaze
i B2 22 B Sui dynasty (581 - 618)
W o HEMME - KT BETH Diameter 5.5 cm
I ENSE T AL - MR BEE] Product of Xiangyin kiln
BAE - i G o It has straight walls and a domed cover. The cover is

decorated with stylized lotus and the wall with floral

roundels. The vessel is covered with brown glaze

stopping short near the flat base.

s
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Vase with brown lotus design

Sui dynasty (581 - 618)

Height 25.7 cm

Excavated from the Sui tomb at Chengnan site in Changsha, 1981
It has a trumpet mouth, a slender neck and an ovoid body

flaring outwards before joining onto a flat circular base.

The shoulder is decorated with incised lotus petals and

small impressed flowerheads. The brown glaze covers

most of the vase except the part near the base.
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22, F§ RIS RIRAE L Female attendant with hair in double topknots
i 20 JEK Sui dynasty (581 - 618)
T PSRRI P 2 s £ Height 20 cm
NG o B LEE > RUTHE - Excavated from the Sui tomb at Xiancheng in Xiangyin
WETEARAR > /AR o P RB R I A The unglazed figurine is wearing double topknots on the
B2 T W R AR RBUTIE head. She has an oval face, crescent thin eyebrows
Bt Ty o HRRIZEZE - and elegant eyes. Her delicate mouth shows a subtle smile.
She is wearing a long skirt. The engraving of

the drapery is clear and precise.
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Spittoon with impressed floral design

Sui dynasty (581 - 618)

Height 12.1 cm

Excavated from the Sui tomb in Changsha, 1981

The vessel has a dish-shape mouth, a short neck and an
ovoid body supported by a ringfoot with a wide base.
The body is decorated with floral roundels under pale
yellow glaze.
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24. B HEHBKKLAM Figure of horse and warrior rider
e 22. 8 JEK Sui dynasty (581 - 618)
1983 AE R VP I e 5 1 £ Height 22.8 cm
REHHFE > EFREMK - 8BS Excavated from the Tang tomb at Lannichong in Changsha, 1983
RHEFFEE o IR > Tl H A The warrior is wearing an armour. With both hands he
oy o FGHEIESZ —EIFL - holds the reins. The paste is grayish. The equestrian

is covered with greenish yellow glaze.
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Figure of an equestrain

Tang dynasty (618 - 907)

Height 35 cm

Excavated from the Tang tomb in Changsha, 1988

The foreigner with a high nose and deep-set eyes, is wearing
a hood-cap, short tunic and boots. He acts as if he is
holding the rein in one hand, while the horse,

with its hand lowered, is trotting leisurely.
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Male attendant

Tang dynasty (618 - 907)

Height 27 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
He has a moustache, and is wearing a short tunic and a long
robe. With mouth closed, he looks serious. His hands

join within long sleeves. The figure is covered

with greenish yellow glaze.
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Figure holding a sword

Tang dynasty (618 - 907)

Height 27.4 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
He has a round smiling face and is dressed in a short

tunic and a long robe. He is holding a sword with both hands
as if on guard. The figure is covered with yellowish

green glaze.
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Figure holding a club

Tang dynasty (618 - 907)

Height 26.4 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
He wears a hood cap, a belted tunic and boots. He is

staring with angry eyes and is holding a club in both hands

as if on guard. The figure is covered with

yellowish green glaze.
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29. JH HREERBM

i 26. 1 5K

1976 4F- R V0 Rl A< W fE 55

SRR o B > K o B SR
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b o RTTBE R AR o

Male figure holding jar and bag

Tang dynasty (618-907)

Height 26.1 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
He has a round and smiling face and wears a hood-cap, a
belted short tunic and boots. He holds a bianhu in one hand
and a small bag in the other. The paste is grayish white. The
yellowish green crackled glaze stops short of the base.
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30. B HEES Camel
= 17. 3 JEK Tang dynasty (618 - 907)
1976 FF RV R W B 2 Height 17.3 cm
BT ARY > HEEELK - HO Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
#ESL > METH EEAH o With head raised, the loaded camel is walking in a

leisurely manner. The figure is made of solid clay and
covered with yellowish green glaze
stopping short half way.
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Ox in green glaze
Tang dynasty (618 - 907)

Length 17 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
With horns pushed forward and wide open eyes, the
ox is in the act of pulling a load. The paste is pale white.

The animal is covered with yellowish green

glaze stopping short half-way.
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Horse in green glaze

Tang dynasty (618 - 907)

Length 19.5 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
The steed has a strong body and is equipped with saddle

and harnessing reins, ready for a mission.

The animal is covered with yellowish green glaze.
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Jar with raised rib design

Tang dynasty (618 - 907)

Height 18.5 cm

From the collection of the Hunan Provincial Museum

The jar has a trumpet-shape mouth, a long neck, and a gently
curved body with four longitudinal raised ribs,

an octagonal short spout and a flat base. The vessel is covered
with yellowish green glaze part of which has flaked off.
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Jar with red and green decorations

Tang dynasty (618 - 907)

Height 22 cm

Excavated at Changsha kiln site, 1964

The jar has a trumpet-shape mouth, a long neck and
an octagonal short spout. The body is decorated with
xieyi design in copper red and green under a

yellowish white glaze.
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Tomb guardian

Tang dynasty (618 - 907)

Height 34.8 cm

Excavated from the Tang tomb at Xianjiahu in Changsha, 1976
It has a human face and an animal body. Its head is raised

and with hair tied as a top knot. Its eyes are wide open. It sits
with its fore-limbs stretched forward and hind-limbs bent.

The figure is covered with yellowish green glaze

decorated with brown spots.
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Jar in a saggar box

Five dynasties (907 - 960)

Height 25 cm

Excavated from Xiangjiang kiln in Hangshan, 1983
The cylindrical saggar box contains a broken jar

the mouth of which is broken, exposing the greenish
gray paste. The glaze is green.
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Jar with moulded ring ears

Tang dynasty (618 - 907)

Height 22.5 cm

Product of Changsha kiln

[t has a trumpet-shape mouth, an octagonal short spout and
two moulded ring ears. The flat handle has an impressed
design of phoenixes and birds. The vessel is in brown
glaze stopping short of the base and covered with a
transparent yellowish green glaze. The unglazed

base exposes the body.
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Jar with moulded floral medallions

Tang dynasty (618 - 907)

Height 23.5 cm

Product of Changsha kiln

It has a trumpet-shape mouth, an octagonal short spout,
and three semi-circular ears. Underneath the spout

and ears are moulded floral medallions under brown glaze
while the whole jar is covered with yellowish

green transparent glaze.
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Jar with brown decoration

Tang dynasty (618 - 907)

Height 22 cm

Excavated from Changsha kiln site, 1987

[t has a trumpet-shape mouth and an octagonal short
spout. Decorated with brown loops, the vessel is
covered with yellowish green glaze.
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Jar with ear-lugs

Tang dynasty (618 - 907)

Height 23.6 cm

Excavated from Changsha kiln site, 1978

It has an everted mouth with a round lip, a short
cylindrical neck, and an octagonal short spout. Ear-lugs
are found on the shoulder and the lower part of the

body. The glaze is of green and blue and has tear marks.
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41.  JF SRATRhEE Jar in copper red glaze
= 18.5 JHK Tang dynasty (618 - 907)
1983 SERVPEZ I T Height 18.5 cm
LUV AR RN §i 5 0 MR N ¥ ik A Excavated from Changsha kiln site, 1983
R - 2REERNG o AR AL It has a trumpet-shape mouth and an octagonal short spout.
7 dn A B > O TR DA B The vessel is glazed in copper red stopping short of the

—MEHFEZRFR - WAL RS unglazed base. The appearance of copper red glaze

Z RN He i TR - has altered the monopoly of the pre-Tang green glaze

system and facilitated the development of polychrome
decorations on porcelain.
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Jar with handle

Tang dynasty (618 - 907)

Height 23 cm

Excavated from Changsha kiln site, 1978

It has an everted mouth with a round lip, a short cylindrical
neck, a pipe-shape long spout and a handle. The shoulder
is round and tapers downwards towards the base. The
exterior is covered with milky white glaze. The handle is
inscribed with two characters zhuzi.
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Jar with handle

Tang dynasty (618 - 907)

Height 16.5 cm

Excavated from Changsha kiln site, 1978

The covered jar has a small mouth, a round shoulder and a
tapering body, an octagonal short spout and a traverse
cylindrical handle. The vessel is covered with

opaque copper green glaze.
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Jar with blue cloud patterns

Tang dynasty (618 - 907)

Height 14 cm

Excavated from Changsha kiln site, 1978

It has a raised lip, an incurved mouth, a pear-shape body
ending at a countersunk base and a pipe-shape short

spout. The exterior is decorated with black and grayish blue
dots forming cloud and mountain patterns and covered with

pale yellow glaze. The interior is unglazed.
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Jar with decoration of chrysanthemums in brown

and blue

Tang dynasty (618 - 907)

Height 21.7 cm

Excavated from Changsha kiln site, 1983

It has a trumpet-shape mouth, an octagonal short spout,

and mallet-shape body. Brown and turquoise chrysanthemums
adorn the jar underneath the spout. The brush strokes are

free, resembling ink paintings. The vessel is covered

with yellowish green glaze.
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46. i R EAE TAUE Jar with decoration of a goat in green
i 19.5 JHK Tang dynasty (618 - 907)
1983 ERIPZEZ N £+ Height 19.5 cm
Wi > ST > JIBTENE - i Excavated from Changsha kiln site, 1983
THER - RAREEFE - LR It has a trumpet-shape mouth, an octagonal short spout, a ribbed
I AANITE S EI (R RN melon-shape body. A goat, flowers and grass in green and
b R o black adorn the jar underneath the spout. The exterior is
covered with yellowish green glaze.
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Jar with poetic inscription in brown

Tang dynasty (618 - 907)

Height 16.3 cm

Excavated from Changsha kiln site, 1983

It has a trumpet-shape mouth and an octagonal short spout.
A poem is inscribed beneath the spout. The vessel is
covered with yellowish green glaze.
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Jar with poetic inscription in black

Tang dynasty (618 - 907)

Height 16.8 cm

Excavated from Changsha kiln site, 1983

It has a trumpet-shape mouth and an octagonal short
spout. A poem is inscribed beneath the spout.
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49. JF RhFEBEERE Jar with poetic inscription in brown
24 JEK Tang dynasty (618 - 907)
1978 FE R E S + Height 24 cm
OB > ST © T EEE Excavated from Changsha kiln site, 1978
LEER—E " ERx (5 [t has a trumpet-shape mouth and an octagonal short spout.
K > FHANEALE o KWEHHI A poem is inscribed beneath the spout. The jar is
b AFFHIHERE" - AMEE covered with yellowish green glaze.
A WA
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Jar with decoration of figures and verses in brown
and green

Tang dynasty (618 - 907)

Height 17.5 cm

Excavated from Changsha kiln site, 1983

The body is decorated with two seated figures on one side
and a poem on the other. The jar is covered with a

pale yellow glaze.
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Jar in the shape of double fish

Tang dynasty (618 - 907)

Height 25.5 cm

Excavated from Changsha kiln site, 1978

Composed of two fishes joined together, it is an imitation of
metal ware. Two lug ears are found to the sides. The
exterior is covered with brown glaze.
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Jar with landscape decoration in green

Tang dynasty (618 - 907)

Height 20.8 cm

Excavated from Changsha kiln site, 1983

It has an everted lip, a short straight neck, a round shoulder
and a tapering body. Semi-circular lug ears are found

on the shoulder. The body is decorated with mountains,
trees and birds painted in pale green and black. The
exterior is covered with transparent pale yellow glaze.
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Jar with green decoration

Tang dynasty (618 - 907)

Height 22.8 cm

Excavated from the Tang tomb at Huangtuling in Changsha, 1956
It has an upright mouth, a round lip and a short neck. The

vessel starts to taper from the shoulder before it reaches

the flat base. The remains of two broken ears are

found on the shoulder.
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54. J MiTFHHEES Candle stand with brown and green decorations
i 22. 2 JEK Tang dynasty (618 - 907)
1983 SR ZEZ L + Height 22.2 cm
g FTCEG o 2R S ESEOIR G - A% A Excavated from Changsha kiln site, 1983
RITREE - PR - fEEEEAHK It has an everted lip and a tubular part for inserting candles.
BEaE o HMEEAARN T AR R The stand is of a double gourd shape and connects to a
MEEREIE o pedestal base with floral openwork. The exterior is
decorated with birds in flight and clouds painted

in brown and green under clear glaze.

éi
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Headrest with poetic inscription supported by
lion-shape stand

Tang dynasty (618 - 907)

Height 13.4 cm

Excavated from Changsha kiln site, 1983

The top of the headrest is a tabular slab which rests on a stand
in a shape of a crouching lion. A poem is inscribed on the
slab within a border design. The exterior is covered

with pale yellow clear glaze.
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Headrest with fern pattern painted in green
Tang dynasty (618 - 907)

Length 15.7 cm

Excavated from Changsha kiln site, 1978

The headrest is of rectangular shape with rounded
corners. The surface is decorated with fern patterns
painted in green. All is covered with milky white
glaze except the base.
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57. B R FMAE AL Bowl with decoration of lotus painted in brown
15,4 JEX and green
1983 FE R EZNH + Tang dynasty (618 - 907)
WCET o BRI > BT E o BOAE Diameter 15.4 cm
BB EL > SNEFEA Excavated from Changsha kiln site, 1983
E R o SRR It has a flaring mouth, a waisted body which rests on a

ringfoot. The centre of the bowl is painted with a lotus in
brown and green. All is covered with yellowish green

clear glaze except the base.
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% 15. 4 J K

WL > JIEE > PEE o BRBEERIE  RE
W " HEm e " () BT
"R 3 e 25K 360 ml > AL
BIA4 5944 ml o FHiFTA

FKARE AT A B -

Tea bowl with brown decorations

Tang dynasty (618 - 907)

Diameter 15.4 cm

Excavated from Changsha site, 1983

It has a splay mouth and an everted rim. The body
gradually tapers onto a ringfoot. In the centre of the
bowl are two painted characters tuwan.

It has a capacity of 360 ml.
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59. R RiTHEE "RW" E Saucer with inscriptions in brown
11,2 JE K Tang dynasty (618 - 907)
1983 FRYEZNLH L Diameter 11.2 cm
WO s AN o WO s B Excavated from Changsha kiln site, 1983
BiOEEE "W T e It has a splay mouth and an everted rim. The body
b1 w B R contracts gradually onto a ringfoot. In the centre of the

interior, two characters meijiu are painted in brown. All is
covered with yellowish green crackled glaze
which stops short of the bottom.
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Figure with drum

Tang dynasty (618 - 907)

Height 11.7 cm

Excavated from Changsha kiln site, 1964

The figure has a round face and a high nose. He wears a
cap and sits on a dome-shape stand. The paste is

dark gray. The exterior is covered with brown glaze most
of which has flaked off.
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VRH m o BEAR AN BHIETNE BT

H—HORY - MVERFEAR o BERRARARAE il #

Z b BREAA - S Rk -

Figure in brown glaze

Tang dynasty (618 - 907)

Height 7.3 cm

Excavated from Changsha kiln site, 1964

The figurine has deep-set eyes and a high nose. Sitting on
a matted cushion, he wears a bamboo hat and

holds a flat object, ready to play some music. He seems to
be a Xiongnu. The figure is covered with brown glaze.
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62. FF FEHRhZE A

5.6 JHE K

1964 £ RIPZEZ AL T

B LEAE > T BT - R
B b WUREAMEEZER - EE TR -
Figure of musician

Tang dynasty (618 - 907)

Height 5.6 cm

Excavated from Changsha kiln site, 1964

The figurine is holding a musical instrument with both
hands. Sitting on a round cushion, he lowers his hand
and plays music. The craftsmanship is quite crude.
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Figure of warrior riding on lion

Tang dynasty (618 - 907)

Height 8.5 cm

Excavated from Changsha kiln site, 1978

The warrior has deep set eyes and a high nose. He

wears a cap and resembles a Xiongnu in appearance.

He is riding on a roaring lion. All is

covered with green glaze.

64. R FERICR/NE
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U
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Figure of a child playing a ball

Tang dynasty (618 - 907)

Height 2.5 cm

Product of Changsha kiln

The child is in a clambering position. Its facial

features are simply fashioned from clay and
y covered with brown glaze.

/
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1964 ER Y FEZHEH T 1983 fE R ZE F T
/NZEEAHR - SR - SHEAE > BT INEEERH ~ GHIR/ND > B REE AR > BT
— /N BRRARAE L T BRI 5 5 fo—4) > EZIJ5 A% o BETE SR N Bk
FULIEFALI - MR TR - BB o SR EE A S o
Figure of a child holding a bird Figure of a child holding an object
Tang dynasty (618 - 907) Tang dynasty (618 - 907)
Height 5.2 cm Height 10.8 cm
Excavated from Changsha kiln site, 1964 Excavated from Changsha kiln site, 1983
The child has a round face and big eyes. He wears The child has a round face, big ears, small eyes and mouth. It

wears a tight-fit tunic and is holding an object
with both hands. The top of the head and the belly are
painted in green. All is covered under clear glaze.

a cap and is holding a bird in his hands and sitting on
round cushion. The figure is covered

with brown glaze.
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67. JEF HNGHY

R 9.2 JHK

SERECHEOR IR - W [RITE o SRR AL

T RE MR PUZEY) - MRAEMEIR -
Figure of a baby
Tang dynasty (618 - 907)
Height 9.2 cm
Excavated from Changsha kiln site, 1964

The hairless baby has a big face. It wears an apron
and sits with legs crossed. What he holds is probably
food. With an up-turned head, he is smiling.
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Figure of a lion

Tang dynasty (618 - 907)

Height 11 cm

Excavated from Changsha kiln site, 1964

The furious lion has bulging eyes, biting teeth, and a
raised head showing a fierce look. It is strongly built

, and ready to attack.
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69. K/
= 8 JHDK
1978 FERIPZEZ I £
KA ES AL - BB AR A
B o MR > BT R o
Lion and cub
Tang dynasty (618 - 907)
Height 8 cm
Excavated from Changsha kiln site,1978
The lion is sitting and holding its cub with its
fore limbs. The figure is covered with light
brown glaze part of which has flaked off.
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70.  FE ORhRREARR i
8.5 JHOK

TER B %52 w9 HC (BB AR AR LR o HEVERIRD - 3L
RV o HRh T HARR o B ISR o

Figure of a lion

Tang dynasty (618 - 907)

Height 8.5 cm

Excavated from Changsha kiln site, 1978

With bulging eyes, the angry roaring lion is

pricking up its ears. It is covered

3 with underglaze green glaze.

J
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71 JE BRI AR

[ 8.2 Jik

1978 FERUWEZE N T

BRI B AR B - 8 B TERLRT 7 o ANV B
Sp 5w M o R 2P o SN KR o

Paperweight in form of lion and cub

Tang dynasty (618 - 907)

Length 8.2 cm

Excavated from Changsha kiln site, 1978

The lioness is reclining on one side and looking

forward while the cub is playing beside it. They all
rest on a flat base. The object is in brown glaze.

72, OB EE R M ACH

1 6 JH K

1964 ERIPZEZNH

BRI > MR B - T A
A iRl TSR o

Paperweight in form of two lions
Tang dynasty (618 - 907)

Height 6 cm

Excavated from Changsha kiln site, 1964
The two lions are playing with each other on a
square base. The object is in brown glaze.
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Whistle in form of an elephant
Tang dynasty (618 - 907)

Height 4.4 cm

Product of Changsha kiln

The little elephant has a round body and a long
curling trunk. Its belly has three small holes,
capable of emitting sound when blown. It is

covered with grayish green glaze.

S

74 JE ORI RR/NE

fry 4 JHLK

RPN

/I REA LA PR R
L o RAFEHIRE -

Little brown bear

Tang dynasty (618 - 907)

Height 4 cm

Product of Changsha kiln

The little bear is turning its head to one side in

« FURME - 75 LB
AR (A o

the act of listening. It has short legs. The loop on
its back is broken off.
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5. RETE
= 6.2 JEOK
RUZER M
INEARTEREE 5 A -
FRAERE > TR SIRSR 7 -
Sheep and cub
Tang dynasty (618 - 907)
Height 6.2 cm
Product of Changsha kiln
The cub and the sheep are cuddling and braying
together. The glaze has deteriorated to
become powdery.

76. i FhBk
6.5 JHK

HE
B AL B R > R A
T R
Hairy monkey
Tang dynasty (618 - 907)
Height 6.5 cm
Excavated from Changsha kiln, 1978
The hairy monkey is holding its fore limbs abreast.

FFE - PR

It has a short tail and is looking forward.
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Brown duckling

Tang dynasty (618 - 907)

Length 5 cm

Product of Changsha kiln

The duckling is turning its head to the left, flapping

its wings while swimming. There is a loop on its

back. The wings and the beak are painted

brown and covered with clear glaze.
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78, JE B TE

EIRNLP S

NESVERCE [ EIR > EFR R - 1w 5 GRh
TR HREERG  LMmRaHA - T¥
MEE R - MR =1L o AT R
Whistle in form of a bird

Tang dynasty (618 - 907)

Height 5 cm

Excavated from Changsha kiln site, 1983

The little bird is turning its head backwards, flapping its
wings and spreading its tail. There are three holes on

i the belly, capable of emitting sound when blown.
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Brown Makara

Tang dynasty (618 - 907)

Length 10 cm

Product of Changsha kiln

It has a dragon head with curled up snout, sharp teeth, the
body of a fish and distorted caudal fin. It resembles the
Makara in the Indian myth and is an auspicious water
spirit in the form of a dragonized ichthyomorph.
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Mould with lotus design

Tang dynasty (618 - 907)

Length 7 cm

Excavated from Changsha kiln site, 1978

It comes in a conical shape which tapers towards the

top. The surface is carved with a lotus design. This
type of moulds was used to produce impressed designs,
such as begonia or lotus, directly onto objects.

81. i FHIRBANY
[& 10.5 JEK
L o T B EL T ERE o IE T 2 VT A o MR T
Wi o L BB o 4 TSR A TG A
VA HBEE o % 3L 2% B REACENBEAY BEARE
Mould with figure in relief
Tang dynasty (618 - 907)
Length 10.5 cm
Excavated from Changsha kiln site, 1978
The biscuit mould is oval in shape. On the surface is a
, figure in relief. The figure has a round face,
; big mouth and a naked upper body partially draped.
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Model of granary with appliqué figures
Song dynasty (960 - 1279)

Height 23 cm

Product of Hengshan kiln

It has a bell-shape cover, an inturned mouth
and an ovoid body which is divided

into three sections.
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Model of granary with appliqué design
Song dynasty (960 - 1279)

Height 25 cm

Product of Hengshan kiln

It has a bell-shape cover, an inturned mouth, a cylindrical
body decorated with applique designs of animals
including a chicken, a bird, a dog, a cat, a lizard and a

snake. It is covered with opaque green glaze.
The base is unglazed.
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Vase with decoration of peonies

Song dynasty (960 - 1279)

Height 21 cm

Excavated from Hengshan kiln site, 1983

It has a small mouth with an everted lip and a slender
neck which joins to a pear-shape body. The middle
portion of the body is painted with peonies in brown
and green on white slip. From the shoulder upwards, the
vase is painted in green, that below the belly in brown.



85. R ARREAL S Bowl with decoration of lotus
££12.6 JHK Song dynasty (960 - 1279)
WL > AMET - RIS R > BEIEE o Diameter 12.6 cm
IARE it 8 0 B o ABE ZIAEAL - il Excavated from Hengshan kiln site, 1983
kR o 2RIKEE A KOG o It has a flared mouth with an everted lip. The round body

tapers onto a short ringfoot. The interior is covered
with pale yellow glaze, while the exterior is decorated
with incised upright lotus petals and covered with

green glaze.
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EBRRATEAL Y B Ui R o 2RIKERAG o

Dish with green and brown decorations on white

powdered ground

Song dynasty (960 - 1279)

Diameter 19.7 cm

Excavated from Hengshan kiln site, 1983

It has a flared mouth, shallow body and short ringfoot. The
interior is covered with white slip. The centre of the
dish is painted with green and brown peony sprays.
The base is unglazed.

88. KRRk 3 B Rl R A 0
i 11K 1983 451y 11 22 7 i
17 1L 3 i BR ) S BRI o [ o S SRR A B A
AR BRI T N > R B AR Y Sk oM - 7Rl
N oo B 02 o R RS AR B > R 8% R ey o

Black glazed saucer and green glazed bowl by

stack-firing process

Song dynasty (960 -1279)  Height 11 cm

Product of Hengshan kiln 1983

The Hengshan kiln produced wares by the stack-firing method.
In the picture, the black glazed tea bowls are supported on spurs
and placed inside a bigger green glazed bowl. Several spurs still
remain inside the bowl. Under high temperature, the wares easily
collapse and stick together. Wastage is therefore relatively high.
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Dish with inscription

Song dynasty (960 - 1279)

Diameter 14 cm

Product of Hengshan kiln.

It has a flared mouth, shallow body and short ringfoot.
The centre of the interior is decorated with an
impressed design of a stylized chrysanthemum,
encircled by wave patterns and four panels enclosing
the four characters: Jinyumantang. The exterior is
covered with yellowish green glaze stopping halfway.
Four spur marks are visible on the interior.
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89. i BT HRMEEAE T AL Cylindrical jar with underglaze wucai decoration
= 205 JEK of butterflies and flowers
ity 22 i Qing dynasty, dated 1908
M I BE o 8% BN R T Height 20.5 cm
R ER ~ KASEER « BRIERTT Product of Liling kiln
HE SRR AR 6 " The domed cover has a loop in the middle. The
Rtk 34 4 - B 1908 4 o body is cylindrical and ends on a ringfoot. The cover
and body are decorated with underglaze wucai

designs of hibiscus and narcissus. On the
base is a six-character mark.

s
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Vase with underglaze decorations

Qing dynasty, dated 1909

Height 52.2 cm

Product of Liling kiln

The gall-shape vase has an upright neck with a slightly
flaring mouth and a ringfoot. The exterior is painted

in grisaille style depicting the gluttonous fox ambushing
the flock of geese. The base has a twelve-character
mark in blue within double circles in green.
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Vase with underglaze wucai decoration of

flowers and birds

Qing dynasty, dated 1909

Height 39.5 cm

Product of Liling kiln

The gall-shape vase has a flaring mouth, a waisted neck, an
ovoid body supported on a short ringfoot. The neck is
painted with sprays of chrysanthemums; the body with
birds and flowers, resembling watercolour. The base bears
a twelve-character mark.
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Vase with decoration of sunflowers on burgundy

ground.

Qing dynasty, dated 1910

Height 68.1 cm

Product of Liling kiln

The mallet vase has a trumpet-shape mouth, a cylindrical
neck, an ovoid body supported on a ringfoot. The

interior and the base are covered with white glaze while the
exterior is decorated with sunflowers on a burgundy
ground. The base bears an eighteen-character mark in red.




93. i R T AL R BUNITR

32,4 gk

i P 2

wiw s RS IR BB A - B
RHPOT - 755 L N BN Ak e %
TEFTAR AN T AR o 0T (it
HRIEER FEWE RN " 12

128

)
3
;

Bottle vase with underglaze wucai decoration of
flowers and birds

Qing dynasty, dated 1910

Height 32.4 cm

Product of Liling kiln

It has a trumpet-shape mouth and a short waisted neck. The
shoulder turns at a right angle to join a cylindrical body
that tapers slightly towards the base. The upper and lower
parts of the body are decorated with embroidery patterns.
The middle portion is painted with flowers and birds in
green and blue under clear glaze. The base bears a
twelve-character mark in blue.
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Bottle vase with underglaze wucai decoration of
landscape

Qing dynasty, dated 1910

Height 33.5 cm

Product of Liling kiln

Similar in shape to Plate 93. The shoulder is decorated
with geometric design of bats while the body shows a
landscape painting with an old man fishing in a boat. The
base bears marks.
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Dish with underglaze wucai decoration of pine,
flowers and birds

Qing dynasty (1644 - 1911)

Diameter 50.5 cm

Product of Liling kiln

It has a flaring mouth flanked by a horizontal flange and a
ringfoot. The interior is painted with hibiscuses and
chrysanthemums while the exterior with pines, grotesque
rocks, flowers, grass and a flock of ducks. The base

bears a twelve-character mark.
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Vase with underglaze wucai decoration of floral sprays
Qing dynasty, dated 1910

Height 31.5 cm

Product of Liling kiln

It has a trumpet-shape mouth. The neck bulges at mid
section. The shoulder turns at an angle and the deep

body tapers to a ringfoot. The mouth rim is painted with
stylized chrysanthemums, the shoulder with embroidery
pattern, the body with chrysanthemum sprays and morning
glories. The base bears a twelve-character mark.
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Vase with underglaze decoration of myriad flowers
Qing dynasty, dated 1911

Height 55.8 cm

Product of Liling kiln

The vase has an everted rim, a long neck and a
compressed round body. The exterior of the rim is painted
with two dragons chasing a pearl in wucai underglaze.
The overglaze decoration on the neck and the body

is comprised of peonies, hibiscuses, chrysanthemums,
morning glories and bees. The base bears a
twelve-character mark
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Bottle vase with wucai underglaze decoration of lotus
Qing dynasty (1644 - 1911)

Height 36.8 cm

Product of Liling kiln

The ovoid body rises to an elegant waisted neck with

a flaring mouth. Painted in underglaze wucai on the body
are lotuses, reeds and white geese. The base bears a
six-character mark.




99

99. iff B UIAEAE RSN

75 40 JE K

M
AU« SV -
W TR TSR - TR
i+ AL F IR AL « FERB

WML L " WA A T 6 R

Vase with underglaze decoration of pheasants and
floral design

Qing dynasty (1644 - 1911)

Height 40 cm

Product of Liling kiln

The vase has an everted rim, a short waisted neck and

a broad shoulder. The body tapers onto a splay ringfoot.
The exterior is painted with wucai pheasants and

floral patterns. The base bears a six-character mark.
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Vase with underglaze wucai decoration of
landscape with figures

Qing dynasty (1644 - 1911)

Height 47 cm

Product of Liling kiln

The vase has a flaring mouth, a waisted neck and an
angled shoulder. The deep body rests on a ringfoot.
The rim and the shoulder are painted with
underglaze blue decorations; the neck with underglaze
wucai decoration of floral sprays; the body with
figures in landscape.
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101. % Rh N Ao EkmE 2 RA0N Vase with underglaze wucai decoration of animal
 39. 5 JEK mask and lingzhi.
9 b 22 Y Qing dynasty (1644 - 1911)
aZ RSO EEES RS > 21 > SRIOR - ‘ Height 39.5 cm
I o BEREE o SR AR T B o ‘ Product of Liling kiln

o

AR R T TR RLlE The vase has a flaring mouth, a slightly waisted neck and
; a short ringfoot. The shoulder is decorated with an
} animal mask holding a ring in its mouth; the

body with grass design.

s




102. R BT HRAL RO Vase with underglaze wucai decoration of flowers
i 29. 7 JEAK and birds
il iz 22 4 Modern
AR B - AN RS Height 29.7 cm
Ao ihE - e - HR o BRPYE Product of Liling kiln
MR T LR ERMESEE - fE The thinly potted vase has an everted rim, a waisted neck,
WITEHE "AHEBM" 47K a round shoulder, a tapering body and a ringfoot.
The body is painted with underglaze decoration of flowers,

grass and birds. The base has a four-character mark.

S
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Brush pot with underglaze inscription in green
Modern

Height 12 cm

Product of Liling kiln

The thinly potted brush pot has a cylindrical body and

a flat lip. Painted on the body are four-characters
Shixueguchi. On the other side is a picture of
pine trees and rocks standing against the

wind, symbolizing the un-yielding spirit of the
Chinese people.
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Vase with underglaze wucai decorations Modern
Height 39 cm

Product of Liling kiln

The vase has a dish-shape mouth, a waisted neck, a
round shoulder and a deep body which tapers

slightly before joining the ringfoot. The neck and
shoulder are painted with embroidery pattern, the body
with chrysanthemums and birds. The base has

a sixteen-character mark.
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Teacup with underglaze wucai decoration of
floral sprays

Qing dynasty (1644 -1911)

Height 16.5 cm

Product of Liling kiln

The cup has a flaring mouth. It comes with a cover
and is supported by a saucer. All is painted

with underglaze decorating of floral sprays. The
base has a six-character mark.
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105.  JEfQ R R IRAL AR Tea pot with underglaze wucai floral
13 JEK decorations Modern
R SO R Height 13 cm
PN ESE o RIE o BRI o B From cultural relics shop in Hunan
2o FIRPAT - SMEE—TEAR AT 0 — ‘ The teapot has a volumous body with straight sides
AR o JIEARER A " i) ‘ ending on a short ringfoot. One side of the
RN " 67 body is painted with chrysanthemums and the
other side with orchids. The base is inscribed with

"Hunan Porcelain Company" in blue.
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Vase in gingbai glaze

Yuan dynasty (1271 - 1368)

Height 25.8 cm

Product of Yiyang kiln

The dish-shape mouth is unglazed. It joins onto a
cylindrical neck. The body is incised with

rhombus patterns and upright lotus petals. It is covered
with white glaze having a grayish green tone.

.
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Bowl with incised decoration in gingbai glaze
Yuan dynasty (1271 - 1368)

Diameter 10.3 cm

Product of Yiyang kiln

The bowl has an unglazed lip and flaring sides. The
exterior is decorated with chrysanthemum

petals outlined in relief and covered

with greenish white glaze.
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109. W (S — 54B0)  HAEA LA Bowl with underglaze blue decoration of
1% 23. 6 JHK chrysanthemums
fit [ i Excavated from Yiyang kiln site
BT Y PRI TR BB - Late Ming period (1573 - 1644)
FURM LR BE o SMBEED K TR Diameter 23.6 cm
AL > HEEHRELE - B The bowl has a flaring mouth and deep side that contracts
fEARBRI > BRICEENG - and joins to a ringfoot. The exterior is painted
BLA W B JUA o with chrysanthemums in grisaille.

146




110

110. % (O~ 2B HAE{EHAsum
T JE K

1996 4 it s 22 = 11k -

MO s USRS PR B o FIRIZ T
HINEE 4G i B R
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Bowl with underglaze decoration of floral designs
Qing dynasty, 18th century

Diameter 17 cm

Excavated from Liling kiln site, 1996

The bowl has a flaring mouth and side that taper onto a
slightly incurved ringfoot. The exterior is painted

with floral designs in grayish blue.




111

111, 7 (% 9oZB) HIEmBAE R A Bowl with underglaze blue decoration of floral

£ 18.2 JEK scroll
1996 4 F8 ke 22 2 ht i + Qing dynasty, early 19th century
R URE o BB - BRZ T o AhEE Diameter 18.2 cm
EREAL R o B0 A TRE o Excavated from Liling kiln site, 1996

The bowl has a flaring mouth and the flat tapers onto
a slightly incurved ringfoot. The exterior is
decorated with floral scroll.
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Teamrfes - HHE
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Bowl with underglaze blue decoration of
floral scrolls

Qing dynasty, early 19th century

Diameter 16.5 cm

Excavated from Liling kiln site, 1996

The exterior is decorated with floral scrolls drawn in
fine lines.
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Bowl with underglaze blue and impressed floral design
Qing dynasty, 18th century

Diameter 25 cm

Excavated from Liling kiln site, 1996

It has a flaring mouth with rolled lip. The body tapers to

a slightly incurved ringfoot. The exterior is stamped

with floral roundels and leafy dots. The centre of

G LK)

the interior is impressed with a floral roundel.
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115. 3§ HAEAE BB BET Ol

= 16 JHK

1996 4 & 22 2 4k th £

AEBC R ETE — i > iSRRI B B - Wil
M B BOA T - IR o SMEEREIEAL
Sample illustrating stack-firing of bowls

Qing dynasty (1644 - 1911)

Height 16 cm

Excavated from Liling kiln site, 1996

The underglaze blue bowls are stuck together. The bottom
slab is a sager. The bowls have a flaring mouth and a

e

ringfoot. Their exterior is decorated with
chrysanthemum designs.
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114. W (EH) HA6NY S L Bowl with underglaze blue decorations
% 18. 3 Jg K Qing, Xuantong period (1909 - 1911)
1 2 i Diameter 18.3 cm
WD o GRS N > R o R EDRSE Product of Liling kiln

PiFEIEBFE R - SMRER@ A ~ The bowl is thinly potted with a flaring mouth, deep

SEE - B OEHER - DT round side and supported on a ringfoot. The
HMIERAFAL o 25 SERB N T T B exterior is painted with figures, chariots and horses;

"BEAT"4FR - the interior with a dragon design. The base
has a four-character mark.
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116. i [HIJERHf
%7 K
1996 FEgp% 2 Zhk i -
B B S b 1 R - A KATAL o
Circular sager slab
Qing dynasty (1644 - 1911)
Diameter 7 cm
Excavated from Liling kiln site, 1996

117. R BEET

1§ 6.5 JEX

1996 S S HEME 2t £

BRI EEA IEFLARSCET - SRRbH
Spurs on a circular slab

Song dynasty (960 - 1127)

Diameter 6.5 cm

Excavated from Xiangyin Wulongzui kiln, 1996
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